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This editorial is a bit tongue in cheek, but oh so true! Being an artist can be
hazardous to your health. My recent trip to Toronto to attend the Portrait
Society of Canada event was an opportunity to tour the city using the tran-
sit system, including the subway. 
Most of my daily commuting when at home is done by vehicle, so the sub-
way was a special treat that found me totally attracted to all of the ‘artist’s
eye candy’ who were travelling the subway with me and Alberta artist Shairl
Honey who accompanied me on the trip. I don’t think there’s a portrait artist
alive who could restrain from staring at some of the beautiful and/or inter-
esting characters who take the subway. From brightly colored clothing, to
tattered clothing, high fashion to what might be considered ‘homeless’ fash-
ion, the subway has it all. And, there are people sleeping, leaning, reading,
writing, couples kissing, and a variety of poses that I would jokingly suggest
are being done specifically to attract an artist’s eye. So, can they blame me
for staring? 
I tried to remember subtle nuances, boot styles, crazy hair-dos, bored
looks, and the poses of those engaged in tete a tete conversations. More
than once my elongated stare was caught in action and I got a ‘look’ that
indicated my intrusiveness.
If I hadn’t given a big smile to ensure that I meant no ill-will, and quickly
turned my head on to the next subject of my artists’ intent gaze, I might
have had a few unpleasant encounters.
But, I couldn’t have stopped myself if I’d tried. The need to mentally record
interesting images is stronger than my embarrassment at being caught
‘staring.’ Perhaps one day someone will invent a button for our lapel or a
card we can hand out that clearly indicates we are artists and any staring is
beyond our control, should not be considered rude, and is no cause for
alarm.
Until then, I suppose we will occasionally be awakened from our staring
trance to see the subject of our interest looking at us with a little discomfort
and displeasure.
I highly recommend a huge smile and a change of ‘eye candy.’
•••••••••••
More editorial comment is in Last Word at the end of this magazine.
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‘The Miracle of the Portrait’

GRAND PRIZE
Mahmoud Meraji - Ontario -  ‘Levon’

1st PRIZE and People’s Choice:
Katherine Stone - Ontario - 
“The Paintbrush”

2nd PRIZE- Marina Dieul - Quebec
“Alexander Gaudry-Lipenski”

3rd PRIZE- Kristy Gordon - Ontario
“Craig”

This very successful festival was held from Dec. 4 - 7 at the Toronto Centre for
the Arts, where we had both gallery and auditorium space. The presentations by
our invited Master artists were outstanding and well-received. Participants com-
mented on the high quality of the work produced, the skill of the presentations
and the relaxed and helpful interactions between members and invited guests.
We cannot emphasize enough that the caliber of the artists who gave these
demonstrations is exceptional and that we are lucky to have them with us.

For working artists, these presentations are of such quality that they appeal to
all levels. If, since the last festival, an artist has been working hard, and he or
she comes to see one of the demonstrations, even if the demonstration is given
by the same Master as two years ago, the artist will learn more from the
Master, but at a higher level. Nothing is better proof of this than the fact that
most of the Master artists attended each others presentations. It is a great point
of reference to see your reaction to a Masters’ presentation over the years, a
good way to measure our own development and understanding and a good way
to see how the work of the Master also evolves. For this reason, in the future
we hope to continue to invite back some of these artists as well as to refresh
the schedule with new people for variety.

• Juan Martinez gave a highly informative demonstration and talk on classical
drawing.

• Morton Harris did an expressive caricature and gave an animated explanation
of the technique.

• Gwenneth Barth did a lovely pastel drawing and showed us the steps from
laying in structure to layering color.

• Yuqi Wang did a double session and developed a portrait over 5 hours.

• Dan Thompson showed us how to immediately work in vivid colors and
make beautiful color transitions.

• Irena Korosec worked on the top layer of a portrait, emphasizing refinement
in the final stages of portraiture.

• A panel of four of the invited artists critiqued approximately 25 of the mem-
bers’ paintings at the event.

• Jean Miller Harding led a panel discussion on aspects relevant to the business
side of art.

Please go to: Miracle of the Portrait on YouTube

The Portrait Society of
Canada thanks the

presenters, the competitors,
the attendees, the volunteers

and our sponsors:

Other Competition
Finalists:
BEST PORTFOLIO: David Xu, Ontario

HONORABLE MENTION:
Jim MacDougall, ON
Jean Harding, ON
Rhonda Garton, BC
Marta Franco, ON
Samphan Usher, ON
Jari Nieppola, ON
Jim Middleton, ON
Marylene Faucher, ON
Momcilo Simic, ON
Kerri Burnett, AB
Guo Yue Dou, ON
Martha Southwell, ON



A GUIDE TO WHAT COLLECTORS ARE PURCHASING FROM GALLERIES ACROSS CANADA.

Collection Connection

Jennifer Johnson
Gallery Manager

Petley-Jones Gallery
Vancouver, BC

(604) 732-5353
www.petleyjones.com

We have a broad range of
customers, partly due to
our excellent location in

the heart of Gallery Row in South
Granville, Vancouver. Individual col-
lectors are our primary customers.
They choose our gallery because of
the full range of services we provide
such as framing, restoration,
appraisals, etc.

We look at economic times like
these as an exciting challenge.
Quality work sells regardless of
economic conditions. There is a
general perception that abstract
expressionist works don’t sell well
in Vancouver but this year we
have had success with this partic-
ular style. In times of recession
though, historical works with a
solid auction history are of greater
interest to most collectors. These
types of works hold their value and
are solid investments.

There is also a trend in these
times for artwork that is uplifting,
whether in color or subject. 

Recent auction results show an
international surge in interest for
Canadian art. As dealers we sup-
port and promote Canadian art as
it is a significant part of our cultural
heritage.

Victoria Strangeand Victoria Page (right)
Owners

Gallery Page and Strange
Halifax, NS
(902) 422-8995

info@pageandstrange.com

Most of our clients are Canadian and
most of our clientele is from outside
of the Maritimes, so given our loca-

tion that's interesting to us.
With the current economic situation in mind,

we are focusing on work that has a good
track record and that we can recommend as
an investment as well as a fantastic work of
art to live with. Collectors are making consid-
ered choices, spending time looking over an
artist’s qualifications and history.  

Canadians seem to be interested in
Canadian artists and Canadian subjects
and/or references in the work. When you buy
Canadian art you are investing in your culture
and helping the artist continue to create work.

We have a lot of interesting landscape
artists. Many of our clients are also consider-
ing more abstract works. We have handled a
good mix of both since opening and a strong
list of sculptors as well.

Our top selling artists are Ivan Murphy,
Jonathan Johnson and Cal Lane.  We also
have a strong following for Gerald Ferguson,
Tom Hammick and Wayne Boucher. Up and
coming artist Jack Bishop is also incredibly
popular and sells very well since his review
in the National Post.  

We work toward a concise list of artists
whose works compliment each other. Our list
is not built solely from local artists, we include
artists in other parts of Canada and we have
several artists working out of New York.

Jenny Tasker
Owner/Manager

Woodlands Gallery
Winnipeg, MB
(204) 947-0700

info@woodlandsgallery.com

W hat initially attracts
clients to my gallery
is the selection of

Canadian artists I have cho-
sen to represent. Some col-
lectors come in looking for
one artist in particular and
find themselves falling for
several. 

Hugh G. Rice and Melanie
Simard were among our top
selling artists in 2008. Rick
Bond, Connie Geerts and
Angela Morgan, also popular
gallery artists, continue to
bring in new collectors.
Although the styles of these
artists’ are all very different,
their overwhelming appeal is
the unique applications of
paint and use of bright
colors. 

Despite the economy, last
year still proved to be very
successful for Woodlands
Gallery. I think it is important
to keep a positive outlook on
the future. There are so many
fantastic Canadian artists. I
hope to continue bringing in
new artists and new collectors
in 2009 and for years to
come. 

A GUIDE TO WHAT COLLECTORS ARE PURCHASING FROM GALLERIES ACROSS CANADA.
• What’s hot • Which artists are popular • Trends in Canadian collecting •
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PORTRAITS & FIGURATIVE COMPETITION

Grand Prize
Winner

of $1000 CDN
and award
certificate:

MARINA DIEUL,
Montreal, QC

L’Épine, Charcoal & Conté, 27 x 18”

In this portrait of a three-year old girl,
Dieul wanted a luminous graceful figure
on a dark background in an exterior set-

ting. “We are lucky in Montreal to have
one of the most beautiful botanical gar-
dens of the world. It has a great diversity
of landscapes, and I could find the perfect
place for the photo session. Back in my
studio, I studied carefully the composition
by massing big shapes of values. I began
with charcoal, then added some conté,
sanguine first, then a few touches of a
cold red. I focused on the temperature of
my three colors, playing with the warm
and cool tones to suggest a full range of
colors. Finally, when the darkest values
were well established, I worked on the
lightest values, adding some white conté.”

Born into a family of French and
Canadian artists, Dieul received a degree
in Fine Arts in France. Since that time, she
has won an impressive number of awards,
most notably second place in the Portrait
Society of Canada's competition, first
place in the Richeson Portrait and Figure
competition, and Grand prize in the
Junction Art competition (Toronto). Her
work was also honored by The Artist’s
Magazine, International Artist Magazine,
and the ARC Salon Competition among
others. Her work combines sensitive and
iconic portraits, especially babies' and chil-
dren's portraits, with still life and trompe-
l’Oeil.

You can see more of her work at
http://marinadieul.blogspot.com/ or email
her at marinadieul@yahoo.ca.

We are very pleased to present to you the Grand Prize winner of $1000
and an award-certificate, and eight finalists who will receive finalist certifi-
cates for their portfolios.

Every issue we have increasing numbers of entrants and it makes the decision
tougher.

This month, as usual, there were several other paintings that were really close to
being in the finalist category, so we encourage all artists to keep trying. Perhaps
next time your painting will be featured.
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Finalist
Receives award

certificate:
KRISTINE
SARSONS,

Okotoks, AB
Femininity,

Pastel, 18 x 24”

Creating artwork as a whole
is a gratifying experience,”
says Okotoks, AB artist

Kristine (Kristy Sue) Sarsons.
“By creating art I am literally ask-

ing a viewer for a response, for
acceptance, for understanding - for
a moment, to be drawn into the
world as I see it - to share in an
experience or thought, to evoke an

emotion or change. I feel it is essential to use our gifts as artists to
hopefully, ideally, tell the world who you really are.”

Sarsons was born in Memphis, Tennessee and raised in Houston,
Texas. She studied commercial art at the Art Institute of Texas and
worked as a graphic designer for many years. Since 1996 she says
she has “vigorously pursued the fine art side of things.”

More of Sarsons’ work can be seen at www.kristinesarsons.com .

Finalist
Receives award certificate:
IAKOV AFANASSIEV
St. John’s, NF
Deep Thoughts, Oil, 20 x 16”

Afanassiev met a young model Kaya at a life-drawing studio and
invited her to model for him. This resulted in a series of figurative
paintings (some of which can be seen on the artist's website).  In
the portrait "Deep Thoughts," Afanassiev tried to show the delicate
beauty and elegance of the young woman. The pose is effortless
and relaxed. The sitter appears to be absorbed in her thoughts.  A
natural cool light coming from  the right illuminates the face of the
sitter and creates a high contrast with a dark background.

Afanassiev was born in Russia  and has lived in Canada since
1995 where he started a professional art career. He combines art
with science, holding a faculty position in physics at the Memorial
University of Newfoundland. From his childhood he was exposed to
realistic Eastern European art and now tries to follow the classical
tradition in his work. His works include portraits, figurative, still life
and landscape paintings. He received the provincial Arts and
Letters award for his portrait work entitled "Mother and Child" in
2008. Important commissions include a portrait of Hon. Dr John
Crosbie, the Lieutenant Governor of Newfoundland and Labrador.

You can contact the artist at yakov_studio@yahoo.ca or view more
of his work at www.geocities.com/yakov_studio .



My painting of the Mennonite boys was
inspired by a trip to southern Ontario, north
of Kitchener, where I enjoy painting the land-

scape and farms in the area,” says Markham. “One
evening while painting near St. Jacobs, these boys
came walking down the road towards me. The way
the dust flew up covering their feet, and the suits they
wore in the heat of the evening, was very interesting
to me. In this painting I tried to capture the spontane-
ity of the moment. “

“This painting is a good example of what being a
painter has become to me - a series of life experi-
ences. I primarily paint landscapes, however, some-
times something will arise that I will want to capture
and monumentalize in a painting. In these instances, I
am pleased with the training I have received from
Jean Geddes and Bill Reese, in seeing. Learning how
to see what is important, what to leave out, and the
importance of painting from life so that painting from
photos is possible without being a slave to it.”

Visit his website at www.jerrymarkham.com .
Canadian Brushstroke Magazine • Jan/Feb 2009 • 7

Finalist -
Receives award certificate:

JERRY MARKHAM - Vernon, BC
Mennonite Boys, Oil, 14 x 12”

Finalist
Receives award certificate:
ANN BALCH
Moncton, NB.
Her Hair, Watercolor, 29 x 21.5”

This woman, whom I’ve painted many times, is a
Canadian citizen, originally from Central Africa.” says
Balch. “I liked the simple clean sweep of her arms as she

pulled back her hair, and that faraway gaze drew me right in,
emotionally. Although I used my full palette of colors, I tried to
keep to a monochromatic feel to the painting to highlight the
composition.”

“I use the same colors as I do for Caucasian skin, and do
most of the mixing of the paint right on the paper, because that
way each colour retains a bit of its identity, and it’s more enter-
taining to the eye.”

Balch says she is self-taught and began painting full-time
about 15 years ago after working in other fields, “although I’ve
drawn and painted since I was a teen. My main area of interest
is black women, and I’m presently doing a series on the
Canadian classical soprano Measha Brueggergosman.” Balch
was elected to the Canadian Society of Painters in Water
Colour in 2001, and the Society of Canadian Artists in 2007.

Her website is www.annbalch.com and her email is
ann@annbalch.com .



It was the last pose of the day,” says Swinton. “We
always try something a little different at the end of
a session. I put a filter on one of the lights and got

this crazy blue light radiating from the model. I
sketched first with a small round brush in a
quinacridone rose wash. Being a twenty-minute
pose I had to work fast. Most of the painting was
done with a #8 bristle brush flat. The background
was done with a #12 flat. I used paint from the big
puddles left over from the previous paintings.
Although it was the last pose of the day it was defi-
antly the most invigorating.”

Swinton has been painting in oils for the 12 years.
“Living in Calgary with the foothills and mountains
for my backyard I have always been drawn to the
vast and varying views the west provides. This time
of year it gets hard to get out to paint and I find I get
disinterested with the landscape. The figure allows
me the direct painting I love and a nice break from
the landscape. The raw nature of using an alla prima
approach, with a different palette and short poses
keeps my thinking fresh, plus it’s toasty warm
inside.” 
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Finalist
Receives award certificate:

MARY-LEIGH DOYLE,
Calgary, AB

Butterflies,
Water and Mixed Media,

20 x 15”

The mother and child portrayed here were so capti-
vatingly colorful I found them irresistible,” says
Doyle. “I used African batik as the inspiration for the

background. It seemed the perfect foil for the iconic,
placid expression on the young mother’s face and the
innocence of her child. They seemed like butterflies to
me; so exotic and fragile in the hustle and bustle of our
world.  I chose to do this piece in watercolor as it is the
perfect medium to capture the glow of their skin and the
vitality of the various fabrics. The addition of wax crayon
and “gold leaf” helped to authenticate the look of the batik
background.

Doyle is an artist and instructor. She studied at the
Ontario College of Art and Design. Portraits and still life
are her passion. Now and then she dabbles in some print-
making, mosaic or textile arts.

You can contact the artist at m.l.doyleart@shaw.ca .

Finalist
Receives award certificate:
DOUG SWINTON, Calgary, AB

Sasha, Oil, 8 x 6”
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The dictionary describes chimera as an illusion, something utopian.
In mythology, the chimera has the traits of a fabulous monster with
the head of a lion, the belly of a goat and the tail of a dragon or a
snake. From a personal point of view, says Sybiline, the chimera rep-
resents the inner force that propels us to a better world, though it may
be imaginary ... which does not stop the artist to see real. The story of
this artwork is a meeting between these two worlds. 

Sybiline obtained her Bachelor of Arts at Laval University in Quebec
in 1998. Upon her return to her hometown Shawinigan, she began to
produce paintings of all kinds, including portraits for business cus-
tomers. 

In 2002, a project of 30 artworks on tales allowed her to combine
her passion for painting and the making of costumes. She exhibited
her project in multiple locations across the province of Quebec includ-
ing the Book Salon of three-Rivers, where she made multiple contacts
with publishing houses. She became a successful illustrator. 

Particularly fascinated by the realism of the work of great masters,
Sybiline also undertakes the study of ancient techniques. 

Sybiline’s work can be found at the Bohemiarte Gallery in Old
Montreal and the Gallery Michl in Baie-Saint-Paul. You can visit her
website at www.sybiline.ca .

Finalist
Receives award certificate:

DON PORTELANCE, 
Vancouver, BC

Reflecting, Oil, 44 x 26”

Finalist
Receives award certificate:

SYBILINE, Shawinigan, QC
Chimera, Oil, 18 x 12”

Reflecting’ is one painting in my ‘Europe Suite,’ a series based
on a trip to Europe with my granddaughter in 2007/08, says
Portelance. “Three of her friends joined us for part of the trip

and I painted them into several of the paintings. One chose to be
shown holding an umbrella. I placed her in an environment made up
of various elements from the trip: the chair was part of our bedroom
furnishings in Florence, the exterior of the room from outside our
room in Paris, the floor from Munich. Finally, the mirror and cabinet
were painted on-site from my dining room at home.”

Portelance says he was largely self-taught and then took his BEd at
the University of British Columbia and his MEd at Western
Washington University - both degrees focusing on art.
He has won several awards for his work and is represented in public,
private and corporate collections world-wide.

He has been creating portraits since he was 12 years old and also
tackles many other subjects, both realistically and abstractly. He is
comfortable with virtually all media including oils, acrylic, watercolor,
and chalk pastel. He has travelled to 28 countries, studying the local
art and painting images “suggested by the location.”

He can be contacted at domar39@yahoo.ca and more of his work
can be viewed at www.evafoucherfinearts.com/don_portelance.htm .
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CENTRAL (Nunavut, Saskatchewan,
NWT, Manitoba)

UNDER KEENELAND SUN 
Valerie Hinz



Iwanted a pony in the worst way. By drawing them it
made it a little more tangible," says Valerie Hinz of
her start in the arts.

When she went to grade school, she continued drawing
and she was encouraged by teachers. "I guess it’s a nat-
ural creativity that I had."

And now, several decades after her first pony drawings,
horses are still a prominent feature in many of her paint-
ings.

The Saskatoon, SK oil painter, whose work has been
mainly shown and sold in the United States until recent
years, says that nowadays she has "very little patience
for doing sketches. I don’t really draw – I paint. I like put-
ting down values and shapes."

Hinz says she teaches workshops "once in a while.
Even when I’m giving instruction, it’s all about space and
shapes."

Although she was once a "really tight photorealist,"
Hinz has developed her style to be much more loose.

University may have had something to do with that.
She says she didn’t get any instruction in the
University of Saskatchewan because back then the
trend in the fine arts program was to allow students to
be creative without imposing instruction – something

she wasn’t pleased about. The lean was toward
abstract work and her horses were "pooh-poohed" She
painted in a cubist fashion in order to keep up her
marks.

"Most of my education came out of library books."
She says students were encouraged to create work and

then the work was all brought in, lined up against a wall
and then critiqued. 

One benefit to that process, however, was that it did
teach her how to appreciate more abstract work.

A few years after she left University, Hinz discovered
the horse industry had equine artists doing work similar
to what she wanted to do. "They were great paintings
and there were horses in them."

She started showing her art in Louisville, Kentucky in
horse shows and her second year there her painting won
Best in Show. This award-winning trend continued.

"Any time I won an award, the image was always pub-
lished." That marked the launch of her very successful
art career. She has now been painting full-tome for 10
years.

Two years ago, Hinz decided to also bring her art home
to Canada. She started exhibiting commercially at the
Calgary Stampede.

UNDER KEENELAND SUN • Oil, 6 x 8”

Valerie Hinz has run the gamut with her style, from cubist to photorealism
to her current ‘stiff’ impressionism. She wants her images to look

recognizable from a distance and resemble “pizza” from close range.

Artist

GALLOPED   
from pre-school

pony sketches
to full-time

art career

Artist

GALLOPED 
from pre-school

pony sketches
to full-time

art career
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Hinz paints in her garage in the summer – it was adapted
with big north windows – and she paints in one of the bed-
rooms of her home in the winter. The rest of her home
clearly belongs to an artist, however. She says that one
bathroom has a tray for brushes and her livingroom
stores many framed and unframed paintings. 

The north light in her garage studio was not the best
decision she’s ever made, she says laughing. "In
Saskatoon in the summer the light is from the north so I
don’t get consistent light anyway."

"In my house I have full spectrum fluorescent lights in the
ceiling. I do find, though, that if I have things a bit duller in
the paint room, when I take them out into regular lighting
they just sing."

While 18 x 24" is the average size of her paintings, Hinz
has recently become very enamored with a long horizontal
format, something that happened by accident.

She paints mainly on masonite which she orders from
the local hardware store. The store had an order for
masonite that had to cut in a size that left 7 x 14"  left-over
pieces which they gave to Hinz.

"I liked the size for miniature shows and I liked the for-
mat." She has increased that size lately to 24 x 48" so she
can do larger pieces in the horizontal format

It isn’t the first time she’s worked with unusual formats.
"In the 70s I did horse portraits on ovals. Back then I didn’t
put much into composition." She says she’s not sure how
she’d work the composition if she had to work in oval for-
mat again.

Grumbacher, Winsor & Newton, and Old Holland are
among her favorite paint brands. Her usual palette con-
sists of Naples Yellow, Cadmium Lemon Yellow, Cadmium
Pale Yellow, Deep Ochre, Raw Sienna, Burnt Ochre,
Permanent Magenta, Cadmium Red Light, Phthalo Green,
Phthalo Blue, Ultramarine Blue, Flake White and Titanium
White.

As for brushes, "I like them all - sables as well as bris-
tles, but I probably use rounds the most." Among her
favorites are Grumbacher and Holbein brushes in sizes 8
and 10.

Her best advice about brushes is "Don’t buy cheap."
Hinz doesn’t like preparing her panels, so she has a

"shellac bath day. I do as many as I can all at once." She
uses white shellac. "For the bigger pieces I just brush it on
but the smaller ones I immerse them in the white shellac.
Sometimes I will put gesso over top, but I like painting
right on panel. It’s tricky but it can be really electrifying at
the same time."

MUDDY PLATE • Oil, 24 x 36”
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TAKING TURNS • Oil, 24 x 44”

Hinz doesn’t like having turpentine or odorless thinners in her
home, so she uses spike lavender oil, an essential oil, as a paint
thinner instead. "I enjoy using it. It’s an oil product but it’s still lean
compared to the next layers."

It’s only used for painting, though, she says. "I would never wash
my brushes in it because it’s too expensive."

Hinz says her painting process is alla prima – wet in wet. 
She greatly admires the work of British painter Sir Alfred

Munnings (1878-1959). 
When asked about her own personal style, Hinz says, "In the

world of animal paintings I’m accused of being an impressionist. A
purist impressionist would think I’m a bit stiff."

"I would like to look at the image and say ‘I know what it is – it’s
a fox scene’ and when you get closer it looks like pizza."

Although she did paint more realistically in the past, she did a
painting of a fox scene many years ago that she hadn’t "finished"
but she stuck it in a frame anyway. When she came back to it the
next day she was awestruck. "How come I feel the hounds leaping
through the grasses?" She asked herself. That’s when she discov-
ered that there was more feeling in her looser work.

If she were asked for advice from a painter starting out in his or
her career, she says to enter competitions and visit the library
where artists can find everything from art lessons to information
on artists.

"Paint six days out of seven. Give it at least an hour a day."
And friends, especially other artist friends, can be inspiration and

provide encouragement. 
Nellie Harder who has passed away, was a good friend to Hinz.
"I’d be wondering if this was my calling and she’d always remind

me that God doesn’t give painting ability to everyone."

VALERIE HINZ shows her work in Cross Gate
Gallery in Lexington, Kentucky; The Sporting
Gallery in Middleburg Virginia; Huey’s Fine Art
in Santa Fe, New Mexico; Buckingham Fine Art
Gallery in Uxbridge, ON; and she shows at the
Calgary Stampede and other horse shows in
the US. Currently she is preparing for her first
show in England in 2010.
For more information about Hinz, go to
www.artincanada.com/valeriehinz .
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‘Landscapes’
Competition

We want to show off Canada’s
artists, and our competitions
will offer us a chance to do

that!
Be sure to enter your artwork
in our competitions - not only
do you have a chance to win

$1000
CDN

plus an award certificate,
but we also get a chance to

see your work and we just may
feature YOU

in an upcoming issue of
Canadian Brushstroke

Magazine.

CALL
FOR

ENTRIES

Competition No.

Subject

Medium

Entry Fee

Entry deadline

6
Landscapes
Competition

Two dimensional drawing
or painting medium

$15 each
(You can enter as many  
works as you would like)

March 31, 2009

CALL
FOR

ENTRIES

*Winners and finalists will be featured
in the May/June 2009 issue of

Canadian Brushstroke Magazine

RULES — HOW TO ENTER
DIGITAL FILES ONLY
Enter with high res digital file only -
on CD only. Do not send digital
images via email to our offices - they
will be automatically disqualified. You
must print off the entry form on next
page, complete it, and send it along
with your CD and method of pay-
ment. If you have more entries than
the space allotted, please print
another form and fill it out complete-

ly. All CDs must be labeled with the
artist’s name, the number of entries
on the CD, each of their titles and
this issue’s Competition Number. All
files on the CD must be labeled as
follows: lastname/firstname/Entry No.
Example: John Smith’s Entry No. 2
would be labeled smithjohn2.
ELIGIBILITY
This competition is open to any artist
with residency in Canada. All work

must be original, not copied from any
other artist’s work, photographer’s
work or published work of any kind,
and must have been completed in
the last two years. The work can not
have won previous awards or any
distinction of any kind. No works cre-
ated under supervision are eligible.
We reserve the right to refuse any
entry, or ask for source material at
our discretion.

‘Landscapes’
Competition
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RULES — HOW TO ENTER (CONTINUED)
ENTRY FEE/DEADLINE
The DEADLINE for Canadian
Brushstroke Magazine to RECEIVE
entries is March 31, 2009. You can-
not courier material to our box num-
ber, so be sure to send it in plenty of
time (Address is on submission form
below). The fee per entry is $15 CDN,
which can be paid by VISA, cheque or
money order. The fee MUST be includ-
ed with the CD and entry form submis-
sion. The entry fee is not refundable.
COMPETITION JUDGES
The competition entries will be chosen

by Canadian Brushstroke Magazine,
and/or qualified judges of our choos-
ing. 
PERMISSION TO PUBLISH
Signing and submission of the entry
form, digital files and payment will
constitute permission for Canadian
Brushstroke Magazine to publish
your artwork(s), your name and infor-
mation in our magazine, which is
released on the internet, and copies
archived on our website on the inter-
net for as long as the publisher
wishes to keep the archived editions

on the site. Submission of the entry
also constitutes the entrant’s accept-
ance of all competition rules. The
winner and finalists will be notified by
e-mail, and their work will be pub-
lished in the specified edition of the
magazine. The judges’ decisions are
final.
Canadian Brushstroke Magazine
does not accept any liability for
color variations that may occur as a
result of different computer screens.
The artists will always be properly
credited.

E
N
T
R
Y

F
O
R
M

Signature

Please PRINT name clearlyAddress

Postal Code

City/Province

Phone number: E-mail:

PLEASE WRITE VERY CLEARLY

Entry 1 Entry 2 Entry 3

(      )

Title:

Medium:

Size: (hxw)

Title:

Medium:

Size: (hxw)

Title:

Medium:

Size: (hxw)

I enclose my cheque or money order for the total fee of $15 Canadian PER ENTRY

OR, please charge the total sum to my VISA: _______________________________

EXPIRY DATE:_______________________Signature______________________________

Please mail this form and the properly labeled CD (see Rules - How to Enter) with properly labeled files to:
Canadian Brushstroke Magazine, Box 3449, Leduc, AB, T9E 6M2

I solemnly declare that all the works listed on this entry
form are my own original artworks and I own the copyright
to the work and to all source material used in creating this
artwork. I understand the entry, including the form and CD,
will not be returned, and I understand the entry fee is non-
refundable. I have thoroughly read and agree to all compe-
tition rules, and I understand I am granting the rights to

publish my name, the artworks listed and information in an
upcoming issue of Canadian Brushstroke Magazine and
that the issue will be archived for an undetermined amount
of time on Canadian Brushstroke Magazine’s website:
www.brushstrokemagazine.com. 
**If you wish to receive confirmation that we have received
your entry, enclose a self-addressed STAMPED postcard.

*Please include a paragraph about yourself and another about each painting for
us to use in the event we publish your painting(s).
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AUTUMN CITY• Oil, 30 x 40”

MARITIMES

New Brunswick Artist
‘PPEERRFFOORRMMSS’’  in paint

(NFLD/Labrador, PEI,
Nova Scotia, New Brunswick)

Paul Healey 
paints
recognizable
images in a
different way

Art, but more specifically music, was in Paul Healey’s heart from a very young
age. Nowadays his performances are mostly completed in oil paint. Although the
New Brunswick artist focused on studying classical and jazz music on the guitar,

when he was in his early 20s he realized that he wasn’t very comfortable with performing.
While on a trip in Greece, Healey was on a boat where another man was perform-

ing for a crowd. "He wasn’t very good, but he really had the crowd."
That’s when he realized that he was not comfortable with performing the way that

man obviously was. 
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So, when he was about 24 years old, he went
to Georgian College in Ontario (he was born and
raised in Toronto). "The only thing that interested
me was the creative arts. I tried everything at
college – painting, drawing, sculpture, print-mak-
ing…" 

He still plays his guitar for enjoyment and with
friends, but he found his calling in the creative
arts.

After three years at Georgian College, he went
to NASCAD in Nova Scotia. His girlfriend at the
time was from New Brunswick. "We had the
opportunity to rent  a house in the country there
for very little money." 

That started his love of New Brunswick that
continues to this day.

His first year in New Brunswick he had a solo
show in Sackville at an artist-run gallery called
Struts that still exists today.

New Brunswick was "like an escape"
from the the hustle and bustle of Toronto,
Healey says.

He currently lives just outside of Saint
John, NB. He has a studio in the city where he
paints in oils Mondays, Wednesdays and
Fridays. I used to paint 8-10 hours per day, but
now I paint five hours a day. The prolific artist
completes four to five paintings every week,
although he says after painting for a show he
sometimes "burns out" and won’t paint for two or
three weeks, choosing to sculpt or do print-mak-
ing instead.

ABOVE: LOOKING BACK • Oil, 20 x 24”
BELOW: HOUSE ON THE HILL • Oil, 16 x 20”

Although his studio is well-ventilated, he likes to take a break from
the fumes on Tuesdays and Thursdays. On those days he works in
his home studio doing sculpture and print-making.

His painting studio is in a 100-year-old unrenovated apartment
with a small kitchenette, 12’ ceilings, and almost floor to ceiling win-
dows that face south.

He loves his studio, which he says is not fancy but very suitable.
"It’s so unfortunate that I have that changing light (because of the
south facing windows)." He says it’s not a real problem in the sum-

mer when the sun
is higher, but in
the winter it
becomes more of
a concern.

His medium is
usually oils,
although a small
percentage of his
work is in watercol-
or or acrylic paints.
Healey works main-
ly from sketches
and photographs,
although he says he
goes through peri-
ods where he does
plein aire sessions
as well. 

"I carry my camera
everywhere and I
take photos every
day no matter where
I am. Even going
down the highway,
going through toll
booths...”
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FOREST PATH • Oil, 16 x 20”

“There are bridges, cruise ships, fishing boats, old time
architecture. Saint John has great old brick buildings, nar-
row streets, fire escapes, back alleys…"

Healey has gone through many transitions to get to his
current painting style. He says that an artist tries many
different things "to find that’s not who you really are."

"I feel I’m just scratching the surface now with my own
style. I have a facility with paint now, so I’m like a musician
– I can improvise. I like to paint a recognizable image but in
a different way."

"I’m pleased with the skill level I’ve acquired, but I’m not
ever really satisfied with where I am – I like to push the lim-
its. I like to paint a recognizable image and then try to paint
right into the cusp of where that image falls apart. It’s rec-
ognizable but also abstract."

Healey works with a limited palette that consists of Winsor
Newton earth colors – Raw Umber, Burnt Sienna, and
Yellow Ochre; and Stevenson’s Cadmium Yellow, Cadmium
Red, Ultramarine Blue, Sap Green and Titanium White.
Occasionally and "very sparingly" he uses Stevenson
Phthalo Cerulean Blue.

Healey paints on canvas and masonite. The 8 x 10” or
smaller paintings he often paints on masonite, choosing to
prepare the panels himself. "I buy it raw and use gesso. I
stain it a neutral tone in a middle gray scale – cool or
warm."

For anything larger than 8 x 10 he usually orders pre-
prepped canvas.

His painting process is usually very similar. "I’m at the
point where I seldom draw on the canvas. I work from gen-
eral to specific, block in large shapes and work toward
smaller details."

He often uses house painting brushes purchase from the
hardware store because "you get a nice big surface out of
them" and his palette knives are now often "trowels."

He rarely uses any thinner or medium.
Although he does paint somewhat thinner on the block-in,

"I generally don’t use too much thin paint. Everything has
body to it."

Practice is what makes a good painter, he says. "It’s pret-
ty much like playing the piano. It takes years to be any
good at it. It’s pretty much intuitive."
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Healey says that artists who have
developed skills and are looking to
boost their career need to get out
there and start visiting galleries
and talking to people.

When he was starting out,
Healey says, "I just kept sending
my slides out. I phoned, met peo-
ple, introduced myself and shook
their hands. It helps to meet folks.
The gallery dealers were all really
nice."

Healey worked part-time for
many years while building his art
career. He started painting full-time
eight years ago.

Don’t be discouraged if galleries
don’t take your work right away, he
says. "If you get rejected, they’ll
often give you pointers or refer you
to galleries with similar work."

"A teacher at Georgian College
once told me, ‘If you’re just out of
school one or two years, they’re
not going to take you too serious-
ly."

"If you’re an artist in your bones,
you’re not going to stop making
work. Don’t be discouraged if
you’re not taken on right away. If
you think you’ve sincerely found
your direction (and you have
developed your skills) go in and
make appointments. It’s an old
cliché, but you don’t give up."

“My favorite thing about being an
artist is that I wake up in the morn-
ing and I love my job. I constantly
remind myself how fortunate and
blessed I am.” • WINE AND FLOWERS • Oil, 20 x 16”

PAUL HEALEY took
his art education at
Georgian College and
NSCAD. His work can
be found in
Handworks Gallery in
Saint John, NB;
Gallery 78 in
Fredericton, NB; Pilar
Shephard Gallery in
PEI; Wallack Galleries
in Ottawa; Roberts
Gallery in Toronto; and
Kensington Fine Art in
Calgary, AB. His work
can be viewed on the
gallery websites.

ART AND
DRAFTING

SUPPLY

deltaart@telusplanet.net

• PAINT
• BRUSHES •
• MATT BOARD
• PENCILS
• PENS
• SKETCH PADS
• CANVAS
• EASELS
• AND MUCH MORE!

www.deltaart.ca
11116 - 120 Street, Edmonton, Alberta

Phone 780.455.7983 • Fax 780.454.5204
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Johnson
Gallery

Tracey Mardon

7711 - 85 St., Edmonton, AB
• 780-465-6171

• www.johnsongallery.ca

Margaret Klappstein

Susan Abma
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EAST (Ontario, Quebec)

FROM LEFT TO RIGHT: MARINA DIEUL - Second Prize; MAHMOUD MERAJI - Grand Prize; KATHERINE STONE - First Prize and People’s Choice Award; and KRISTY
GORDON - Third Place. See their award winning paintings on the following pages.

Canadian artists awarded
for portrait excellence

PORTRAIT SOCIETY OF CANADA
‘Miracle of the Portrait’ Festival

World-class demonstrations, award ceremonies, a
panel discussion on the business of art, critiques,
a finalists’ exhibition and an evening gala were

part of the December ‘Miracle of the Portrait’ Festival put
on by the Portrait Society of Canada.

Grand Prize for his portrait ‘Levon’ (shown next page)
was awarded to Mahmoud Meraji of Ontario. “One of the
most important reasons for painting this portrait is my long
friendship with Levon. He is an intellectual who has been
working in the field of theatre - acting and directing... His

open attitude about everything allowed me to replace his
clothes with a simple blue bath robe, and not only was
there no resistance, he was happy about the suggestion.”

“The color blue is as much a means of communicating
with the viewer as is the expression on Levon’s face. The
red apple that Levon is holding in a symbolic way shows
his soft soul juxtaposed against his enormous mass.”

First Prize for her portrait ‘The Paintbrush’ went to
Katherine Stone, of Ontario, who also won the People’s
Choice Award for the same painting.
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Second Prize for ‘Alexander Gaudry-Lipenski’ went to
Marina Dieul of Montreal, QC, and Third Prize for
‘Craig’ went to Kristy Gordon of Ontario.

David Xu of Ontario won for Best Portfolio, and
Honorable Mentions went to: Jim MacDougall of
Ontario, Jean Harding of Ontario, Rhonda Garton of
BC, Marta Franco of Ontario, Samphan Usher of
Ontario, Jari Nieppola of Ontario, Jim Middleton of
Ontario, Marylene Faucher of Ontario, Momcilo Simic
of Ontario, Keri Burnett of Alberta, Guo Yue Dou of
Ontario, and Martha Southwell of Ontario.

All of the finalists images can be viewed at: 
www.portraitsocietyofcanada.com .

.................

The following is a compilation of the information
from the Master artists who did demonstrations at
the event:

All of the demonstrations at the event were from dif-
ferent live models. All (except Yuqi Wang’s - 5 hours)
portraits were completed in three hours or less and
were exceptional likenesses of the models. Irena
Korosec was the only artist to bring her own model.
She had previously painted the model and then
brought her to the Festival so that she could show
what to do for finishing touches on a highly detailed
portrait. 

View the final images from these demonstrations at:
http://ca.youtube.com/watch?v=iCWrdOlMZq0 .

JUAN MARTINEZ – TORONTO
www.juanmartinez.com
Female model - Drawing

During his drawing demonstration, Martinez spoke
about using the classical approach to portrait drawing.

He said that when doing a portrait, essentially you are
comparing the model in front of you to the ‘ideal’ per-
son. (In other words, is the nose a bit larger or smaller
than ‘normal,’ are the eyes closer together, etc.)

He said the average person is seven-and-a-half
heads high. For the head, he recommended dividing it
in thirds as follows: From just above the hairline to
mid-brow, from mid-brow to bottom of the nose, and
from the bottom of the nose to the chin. Another way
to look at it, he said, is that the bottom of the nose is
half way between the eyebrow and the chin. The width
of the nose is usually one eye width, and usually the
(invisible) line from the corner of the mouth goes up to
the middle of the eye.

A common problem with portraits is that the mouth is
often put too low, he said. “The middle of the mouth
should be less than half way between the bottom of
the nose and the chin.”

Martinez used carbon pencils and Fabriano Uno
paper for the demonstration. He placed soft marks at
the beginning in case he had to erase, and used a
2.75 knitting needle to use as his guide. When asked
why, he said it was because the knitting needle has
the same width virtually the whole length and is not
tapered like a brush.

ABOVE: GRAND PRIZE: LEVON • By Mahmoud Meraji
BELOW: FIRST PRIZE AND PEOPLE’S CHOICE AWARD:
THE PAINTBRUSH • By Katherine Stone



ABOVE: SECOND PRIZE: ALEXANDER GAUDRY-LIPENSKI •
By Marina Dieul

BELOW: THIRD PRIZE: CRAIG • By Kristy Gordon

He recommended working all over a drawing and adding dark
values very gradually.

MORTON HARRIS
www.portraitsocietyofcanada.com/member.php?158
Male model - Caricature

Harris’s enthusiastic and energetic caricature was a hit with all.
He rapidly placed large patches of lights and darks (charcoal on
paper) and his placement was so precise that immediately, before
detail was added, the image started to take on a likeness of the
model, albeit with exaggerated features.

“I’m looking for my lights, looking for my halftones, and I’m look-
ing for my shadows,” he said as he started the process.

Adding some detail to the image as he finished, the caricature
came to life and was an excellent representation of the male
model.

GWENNETH BARTH 
www.gwennethbarth.com
Male model - Pastel

In her pastel demonstration, Barth told the crowd that painting is
a balance between two opposites: “Form and absence of form,
dark and light, hard and soft edges, warm and cool colors…”

She says she looks for a chiaroscuro effect – bringing the mid-
dle (tones) out of the darkness with the light.

She emphasized the importance of remembering where your
light is coming from. She made a mark on her paper to indicate
where the light was coming from.

She used a brush to soften her colors, adding that an eraser
was not good for the paper.

When drawing or painting, “Use a mirror,” she said. “You really
can’t live without it.”

A few quick pointers she gave were that: “From the terminal
line* on the cheekbone to the edge of the nose is about the same
(distance) as from the terminal line to the outside of the face; and
she said it’s important to “consolidate the shadows (connect the
darks).

*Terminal line is where the light ends and shadow begins.
Barth first did a soft block-in and then did a darker block-in. She

took a soft pastel and filled in more of the tooth of the paper so
that it became a more consistent surface.

She worked pinks and greens in for the skin tones, then added
lighter areas with white, light pink and light purple.

Later she made the bottom of the lip warmer, the shadow below
the lip purple, the top of the chin lighter and the highlight on the
light side a light pink.

Towards the end she brought more warmth into the shadow side
with a red color, darkened part of the shadow under the chin and
roughed up the eyebrows somewhat.

In the final stage, she went into the shadows on the dark side
and added highlights.

YUQI WANG 
www.yuqiwangart.us
Female model – Oil painting

Wang worked first on the light side of the face in a light, flesh-
colored wash adding yellows to the neck area and markings for
placements in the face area. He then added dark in the hair and
under the chin and behind the head. He laid red in the centre of
the hair where it would be lighter and added a bit to the neck.
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YUQI WANG CONT’D
He then added some darks into the eye sockets and eye-

brows, down the nose and mouth in the shadow areas. He
put a goldy-green in front of the red in the hair and for the
shadow under the eyelid, adding a bit on the front shoul-
der.

He then added a blackish color at the top of the eyelids,
then a darkish olivey green between the brows and over
the lid on the light side.

He darkened the shadow on the side of the nose and put
a darkish red-brown for the top lip. Then he put a darkish
olive green between the nose and mouth on the shadow
side and a lighter green from there towards the dark shad-
ow on the side of the face. He added the same lighter
shade of green into the neck.

He then used some dark to left eye shape, then a lighter,
but mid-tone, into the shadowed eyelid and a bit lighter
into the shadowed cheek. Next he placed a light yellow-
green under the light eye, down the side of the nose, a lit-
tle darker yellow-green on the bottom of the light side of
the nose, darker on the upper lip and darker under the
chin and onto the neck.

He put a warm beige-brown down the shadowed side of
the cheek and beside the corner of the lip. Next was a
warm, lighter color on the upper bottom lip.

Light, but not pure white was put into the eyes and he
darkened the hair shadow above the eye on the shad-
owed side.

He darkened the shadow – a darkish brown with red tone
– above the eye on light side (in the crease) and lightened
the other edge of the eye beside the hair. He then painted
a top line and bottom line of the eyes and put the shadow
under the eye. He then painted in the shadow under the
eyeball leaving a release between that shadow and the
line above the shadow.

He painted a dark olive-green on the light side below the
hair and in the hair beside the cheek and neck. He then
brought some green/blue highlights into the shadows in
the hair. He darkened the nostrils and shadow on the side
of the nose, darkened the crease on the shadowed eyelid
and added reddish-brown on part of the edge of the shad-
ow on the nose.

He followed with a highlight on the left side of the eyelid
just under the crease, some yellow-orange on part of the
chin, lightened some of the red in the hair on the edge of
the shadowed side and on the edge of the light side.

A hot orange-red  color went into the red highlight in the
hair and then he added a small lighter highlight.

The five-hour session by this Chinese master was
enriching to watch. Although he talked little during the
painting, he did talk during breaks and said one of the

most important aspects of a painting is rhythm. “Beautiful
rhythm is important for the composition of the painting. “

One pointer he had for making beautiful lines in paintings
was, “When you are making a brushstroke that has to end
at a point – put your brush at the start, but look at where it
will end – don’t follow the brush.”

DAN THOMPSON
www.danthompsonart.com
Female model – Oil painting

Thompson had by far one of the most unique manners of
tackling his painting. He moved back and forth from the
canvas rapidly and freely. His canvas was braced to the
easel. The reason why was made clear when he occasion-
ally attacked the canvas with such rapid and hard move-
ments that the sound of his brush on the canvas was like
the whir of a hummingbird.

Thompson likes to create his lost and found edges right
away. He established his lights and darks quickly and
accurately.

Thompson started with a canvas toned with a neutral
gray. He did his rough-in drawing with raw umber mixed
thinned with a mixture of one part stand oil and five parts
odorless mineral spirits.

He first roughly ‘drew’ in the basic shapes with gestural
lines. “The gestural lines are so important for the person’s
shape. The whole beginning for me is the drawing.” He
then did the larger shapes including the hair. He went in
with light pink and grey colors in the forehead and down
the nose and neck.

He placed in some of the local color he would be using
and exaggerated the color.  The colors were placed next
to each other without mixing or blending. You could feel
the heat of the orange top the model was wearing.

He did not bring the background right up to the edges of
the portrait right away, leaving room for maneuvering later
if the need arose.

A pointer he gave was to always remember to put lights
into darks and darks into lights.

And, “the construction of the head and the carriage of the
head are very important to consider,” he said. “The ear is
a very disrespected feature of the head.”

The eyes need only a very light touch to blend, said
Thompson. There should be no heavy blending.

Toward the end of his demonstration, Thompson added a
touch of red at the bottom of the eye on the light side and
a little more just below the crease in the eyelid, adding
more into the hair at the crown over the same eye.

IRENA KOROSEC
www.bohemiarte.com/IrenaKorosec.html
Female model

Korosec’s demonstration started with a close to finished
painting so she could show how she does the finishing
touches on a painting. She used a small make-up type
brush to blend and very little paint, usually putting paint on
the brush and then wiping it almost clean before touching
it to the canvas. When blending, she lays down the paint
and leaves it set a bit before blending it. For this process,

“When you are making a brushstroke
that has to end at a point – put your
brush at the start, but look at where it
will end – don’t follow the brush.”
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Susan Abma

7711 - 85 St., 
Edmonton, AB

• 780-465-6171
• www.johnsongallery.ca

Johnson Gallery

she said, she uses dollar store brushes (often five for $1)
and then throws them out. They don’t stand up to the sol-
vents for cleaning, but she likes the ease of not cleaning
them when she’s done.

She paints on MDF (medium density fibreboard available
at hardware stores), sealing it well with damar varnish,
then gesso, then acrylic imprimatura. 

In this end session with any painting, Korosec takes it to
a higher degree of smoothing. Her hand movements at this
stage are very tight, especially when compared with Dan
Thompson who uses his whole arm to paint.

....................
Ontario artist Jean Miller Harding led a panel disusssion

about the business of art. Copyright, approaching galleries,
bios, brochures, business cards pricing, portfolios, body
language were some of the many topics of discussion.
Most artists in attendance expressed the opinion that they
were happy there was more discussion about business, a
topic which is often tiptoed over. 

The Portrait Society of Canada’s next event will be ‘The
Canadian Portrait: today and tomorrow’, an exhibition of
contemporary portraits at the John B. Aird Gallery in
Toronto. Deadline for submissions is Feb. 1 and the exhibi-
tion will be held March 3 - 27. More information is available
on the website at:
www.portraitsocietyofcanada.com .
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Paul Cézanne. The Large Bathers, c. 1896-1898.
National Gallery of Canada, Ottawa. Photo ©NGC.

News and Information About Art Events in Canada

Collectors’ Guide to Gallery EventsCollectors’ Guide to Gallery Events

BRITISH COLUMBIA

Vernon Public Art Gallery
Until February 26
CORY DIXON - RECENT WORK
Dixon’s painterly style reflects his fascination with expressionistic paint delivery
while maintaining figurative and space rendering with minimal distortion of
forms.

Art Gallery of Greater Victoria
Until March 22
RELIGIOUS ARTS OF ASIA
Asia was the birthplace of most of the world’s mainstream religions including:
Shamanism, Shintoism, Confucianism, Daoism, Hinduism, Buddhism, Sikhism,
Jainism, Judaism, Christianity and Islam among others.
The exhibition features sacred objects and art from most of the religions, with
the emphasis on Buddhism as it is one of the strengths of the collection.

NEWZONES – Calgary
March 7 – April 11
CATHY DALEY:  Drawing from the world of high fashion and
our fascination with vintage Hollywood sex symbols, Daley’s
work made with black oil pastel on white vellum is a contem-
porary exploration of both body politics and culturally
accepted images of femininity. JOSEPH SIDDIQI: The land-
scape has served as a central theme in Joseph Siddiqi's
work - a subject which he has moved away from at times
only to reapproach it from a different point of view. From the
early abstract works to the later figurative paintings, he has
shown an astute sensibility for color which he combines with
a sensuous depiction of symbolic form.

WINNIPEG ART GALLERY
Until March 8
THE PAINTER AS PRINTMAKER: IMPRESSIONIST
PRINTS FROM THE NATIONAL GALLERY OF CANADA
This exhibition will feature some sixty works drawn from the
National Gallery of Canada's fine collection of Realist and
Impressionist prints. Emphasizing the extraordinary beauty
of the Impressionist print, the selection will also demonstrate
how Impressionists artists were as revolutionary in their
printmaking as they were in their painting.

Extension, 42 x 60,” Oil on linen, by Joseph Siddiqi.

ALBERTA

MANITOBA

That Cantankerous Nub, 42 x 42,”
Oil on canvas, by Cory Dixon.
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ONTARIO

STUDIO VOGUE
GALLERY – TORONTO 
Feb. 4 – Feb 25
SOLITUDES – Group show featuring
artists David Hawken, Joyce Fournier,
Darlean Morris and Jeffrey James
Davidson.

ROBERTS GALLERY –
TORONTO 
Until February 28
FOR OVER 30 YEARS the Gallery
has opened the year with the Artists
Choice exhibition. This major show
features new work by all gallery artists
and covers three floors of the gallery.

ART GALLERY OF
HAMILTON
Until May 3 
THE WINTER 2009 exhibition season
reassembles, for the first time since
the 1940s, the works from one of
Canada’s most noted collectors.
Newspaper publisher Harry
Stevenson Southam (1875-1954) was
recognized as one of Canada’s fore-
most collectors of art in the 1930s and
1940s. Southam’s generosity extend-
ed across the country during this criti-
cal collection-building period, but he
gave more works to Hamilton, where
he grew up, than to any other city.
Inspirational: The Collection of H. S.
Southam, reassembles major works
from Southam’s collection, at the core
of which were the Canadian paintings,
his true passion. The exhibition
moves from the Group of Seven to
the highly charged period of the
1930s, including works by many
women artists, such as Emily Carr,
Prudence Heward, Pegi Nicol
MacLeod, Sarah Robertson, Anne
Savage, and Lilias Torrance Newton.
It ends with Southam’s later taste for

such rising Quebec artists as Louis Muhlstock, Jacques de Tonnancour, and
Paul-Émile Borduas.

CAMBRIDGE GALLERIES PRESTON
Until March 8
DANNY CUSTODIO: AZULEJOS 
Azulejos are a traditional form of Portuguese ceramic tile mosaic that date
back to the 18th century.  
Danny Custodio has shown in group and solo shows in various galleries in
Canada and the US. In 2005, he was the recipient of the 2005 Murray Koffler
Purchase Award at the Toronto Outdoor Art Exhibition.

Red Maple, Sinclair Cove, 10 x 12,” Oil on masonite, by Kelvin Smith.
*Roberts Gallery
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QUEBEC

THE MONTREAL MUSEUM
OF FINE ARTS
Until April 19
PAINTING THE TOWN FAUVE
The first major retrospective of the art of Kees Van
Dongen (1877-1968) in North America. Approximately 200
works, including more than a hundred paintings, forty rare
drawings, prints, photographs, and for the first time, a
dozen Fauvist ceramics.

MUSÉE NATIONAL DES BEAUX-ARTS
DU QUEBEC
Until March 8

ZAO WOU-KI: ‘TRIBUTE TO JEAN-PAUL RIOPELLE’
AND RECENT PAINTINGS
Born in 1921 in Peking, Zao Wou-Ki lives and works in
Paris. In this exhibition he pays homage to artist and
friend Jean-Paul Riopelle. Over his career Wou-Ki has
also paid tribute to some of his other close friends and
companions, including: Edgar Varese, Henri Michaux and
Andre Malraux.
Wou-Ki’s tribute to Rioplelle reflects the permanence of
the friendship. He recalls the fall palette of the maple that
Ripelle gave him as a gift that now grows in Wou-Ki’s gar-
den, facing his studio in Paris.

GALLERY 78 –
FREDERICTON,
NB 
Feb 6 – March 1
TOM FORRESTALL
EXHIBITION –
Forrestall’s principal
media has been egg
tempera and water-
color, and since
1980, lithography
printing. His work
has been described
as ‘magic realism’
and is exhibited
nationally and inter-
nationally.

Pulleys in a Barn,
14.5 x 19.5,”
Watercolor,
by Tom Forrestall.

MARITIMES

TO SUBSCRIBE: 
www.brushstrokemagazine.com

Click on Free Subscription and fill out the form
for access to issues of the magazine.



30 • Canadian Brushstroke Magazine • Jan/Feb 2009

PAINTING WORKSHOPS WITH JERRY
MARKHAM. Call (250) 558-0377 to book a workshop
in your area or visit www.jerrymarkham.com for sched-
uled workshops and for more information.

STORE FOR RENT: 1344 BLOOR STREET WEST,
TORONTO - The property is a bright, modern store. It
provides a rentable area of 700 square feet on the main
floor, plus a clean, dry basement of 200 square feet of
usable space that is fully plumbed. There is a 2 piece
washroom on the main floor. The building is solid and
in good condition The interior and exterior have been
newly painted and the entrance newly tiled. There is
ample parking in the rear for more than 2 cars.  Heating
is all electric. It is located on busy Bloor St West, just
west of Lansdowne Avenue and close to the TTC, sub-
way and the Go Train. The area is convenient and fast
revitalizing thanks to the 3 new art galleries on the next
block east, nearby proposed film studios, townhouses
and high end Giraffe condominium building. The tenant
will receive a complimentary service of suggestions for
colour, materials, layout and lighting. Rent is $1,400 per
month plus hydro.  Available immediately.  For photos
please see Viewitbiz.ca  Vit # 2073. CONTACT:
Malcolm Silver at 416 488 3393 or Malcolm@msil-
ver.com .

SOCIETY OF CANADIAN ARTISTS (SCA) presents
its 41st Open National Juried Exhibition, May 13 to 24,
2009 at the Todmorden Mills, Papermill Art Gallery,
Toronto. $4000 in prizes. Application forms and also
membership information for SCA’s next online jurying
are available at www.societyofcanadianartists.com or
contact Andrew Sookrah, 416-968-1732,
sookrah@engineroom.ca .

........................

ECONOMIC REACTIONS EXHIBITION. The
Cowichan Valley Regional Arts Council and the
Cowichan Valley Arts Centre invites Canadians of all
ages and regions to voice their reactions to the current
economic crisis by creating on a Standard Art Trading
Card 2.5” x 3.5” or equivalent, a work or works of art in
any medium and donating the work to the
CVAC’s Permanent Art Collection for the
Economic Reactions Exhibition. See your local

art supplier for art trading cards. 
Exhibition dates: March 19 to April 18, 2009 at the CVAC.
www.cowichanvalleyartscouncil.ca
The CVAC intends to tour this exhibition. Please supply copyright data
with submission.
Entrance fees are $5.00 per work for adults 18-65, $3.00 for students
and $1.00 per work for school children and seniors 65+. Deadline for
submissions: 3 p.m. March 14.09. Please deliver or mail all entries with
entrance fees to The Cowichan Valley Art Centre, 2 -139 Station Street,
Duncan, B.C. 
For more information, contact the curator Barry Strasbourg-Thompson
email: studiolo@shaw.ca .

Workshops

Call for Submissions

Studios/Offices for Rent

classifiedsclassifieds
Our decision to sponsor the Miracle of the Portrait
Festival in Toronto was an especially good one.
Canadian Brushstroke Magazine was proud and
honored to be the official media sponsor.
The quality of the demonstrations at the event was
world-class, and artists from all over Canada,
regardless of their usual subject matter, benefitted
immensely from the excellent demonstrations by
top-notch artists from all over the world.
We congratulate the winners: Grand Prize,
Mahmoud Meraji; First Place and People's Favorite,
Katherine Stone; Second Place, Marina Dieul; and
Third Place, Kristy Gordon.
We also congratulate all of the finalists in the com-
petition. They should be proud of their accomplish-
ment.
Their work was outstanding and it is a pleasure to
see them recognized for their exceptional paintings.
This event was well organized, thanks especially to
the efforts of Veronica Tsyglan, and I would highly
recommmend that all Canadian artists attend the
future Portrait Society Festivals if they are able.
They will not be disappointed.
•••••••••••
We also congratulate Marina Dieul for winning
Canadian Brushstroke Magazine’s Portraits and
Figurative competition. Dieul’s work is getting atten-
tion in many circles of late - deservedly so. 
•••••••••••
Our form page for subscriptions has to be moved
over to a new server over the next few weeks. If you
refer someone to the site and they have any trouble
during the change-over, please let them know to just
email us at info@brushstrokemagazine.com and
we’ll get them on the list manually. Thank-you for
your patience.

the last word...


