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deltaart@telusplanet.net
www.deltaart.ca

Wow - I should have been more prepared. I now have a new studio on our land, 
only a few hundred yards from the house. That will be not only handy, but I believe 
(hope, expect...) it will be more productive than my old and much smaller one.
The trouble is, other than the wall color and lighting, I hadn’t given a huge amount 
of thought to flooring, furnishings, etc. 
Since this space is large enough now to be a studio/gallery, I want it to be more 
than just working space, but also an inviting place to have clients and guests drop 
by to view the artwork, chat, and also a place to have other artist friends come by 
to paint with me if I am lucky enough to have them do so.
So lately my time has been occupied with hook-ups, swatches, flooring samples, 
furniture brochures, etc. It was a daunting task to start with, but has been a fun 
process as it has evolved and I’m now excited that sometime in the near future I 
will see the outcome.
Looking back at this process, I realize that when dreaming of a new studio over 
the last few years, I perhaps should have been thinking harder about the overall 
look and feel that I wanted. Although the lighting and set up of the working space 
and materials is the most important factor in a studio, making it a place where you 
will want to spend many of your days (or nights for some artists) is also a huge 
consideration.
Even if your space is small like my old studio was, think about how you can make 
it a personal sanctuary that  invites you to create regularly.

mailto:info%40jensu.ca?subject=
mailto:info%40brushstrokemagazine.com?subject=
mailto:deltaart%40telusplanet.net%20?subject=Contact%20from%20Canadian%20Brushstroke%20Magazine
http://www.deltaart.ca


website: www.projectheroes.ca
follow our blog at:

www.projectheroestm.blogspot.com
PROJECT HEROES™ will see every fallen Canadian soldier 
from the Afghanistan war commemorated in a 14 x 18” framed
work of fine art, with the intent to exhibit the paintings in every
province in Canada, along with other commemorative paint-
ings, military paraphernalia, personal items from the soldiers,
including written material such as letters they wrote home, and
video clips, etc.

Artists Susan Abma, Shairl Honey, and Cindy Revell have
been touched by the bravery of the soldiers who died serving
our country in Afghanistan. As painters, they will have the
extraordinary honour of recording history and preserving the
memory of these exceptional men and women.

With your help, they will be creating a massive, historic, military
oil portrait collection. The fallen soldiers from Afghanistan
could possibly ‘live’ in their paintings for many hundreds of
years.

For more information on this project, go to:

www.projectheroes.ca

ATTENTION GALLERIES:

**Venues in major Canadian centres that are equipped for and large
enough to host this exhibition in 2011/2012 are invited to contact
Project Heroes™ at 780-986-0789 or email info@projectheroes.ca .
All venues will be considered, but the venues chosen will be those
best suited to the project.

TM

The paintings shown above are - Top: Cpl. David Braun, Centre: Cpl Cole Bartsch, Bottom: Cpl. Andrew 
Eykelenboom. The fallen soldiers’ portraits will be revealed on a rotating basis. The entire collection will not be 
displayed together until after the first exhibition in 2011/2012.
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By Shairl Honey

By Susan Abma

By Cindy Revell

http://www.projectheroes.ca
http://www.projectheroestm.blogspot.com
http://www.projectheroes.ca
mailto:info%40projectheroes.ca?subject=
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COMPETITION: PORTRAITS & FIGURATIVE

Originally from the Philippines, Mina dela Cruz immi-
grated to Canada in 1977 and is currently residing 
and working in Toronto. In 2004, she left her career 

in Human Resources to pursue her passion in drawing 
and painting. Although she attended various schools to 
strengthen her drawing skills, in painting, dela Cruz is self-
taught.

As a contemporary realist painter, dela Cruz’s main focus 
is in still life and portraiture. Her technique is based on the 

academic or traditional style of painting; a technique that 
emphasizes skill and draftsmanship. She works out of Ad-
elaide Street Studio located in downtown Toronto.

Mina dela Cruz has participated in various group exhibi-
tions both nationally and internationally and has ranked 
highly in many competitions. Her paintings hang in private 
collections in Canada and abroad.

To view more of dela Cruz’s work, please go to her web-
site at  www.minadelacruz.com. •

Grand Prize Winner of $1000 CDN and award certificate:
MINA DELA CRUZ - Toronto, ON  ‘Lady With Headscarf,’ Oil on linen, 10 x 10”

http://www.minadelacruz.com
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Finalist
Receives award certificate:
SYBILINE, Shawinigan, QC
‘Mr. Desbiens’, Oil, 20 x 16”

Shawinigan, QC artist Sybiline says, ‘The artist’s 
brush is a magic wand that travels through time. The 
painter is only a dreamer. I like to analyze people.  

That is how I discovered a great passion for portraits.  I sit 
apart and watch people go by.  

I observe their attitude, their hair, their eyes, and develop 
a kind of complicity that bears beyond this world. 
When I paint a portrait, I leave impressions on the canvas 
and compose so that it has to breathe. It has to live by itself 
and transmit an important message: What I saw in it is, in 
reality, all that I didn’t see.

I work as a portrait painter, specializing in historical and 
fantasy painting, and as an illustrator for several publishing 
houses. Honored by numerous awards, including “Best in 
Show award” at the World Congress of Science Fiction in 
2009, it is possible to see my artwork in galleries, conven-
tions and events. You may also get familiar with my work 
through my website: www.sybiline.ca.” •
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Isaw Hedy for the first time sitting at a table on the ter-
race at the Coffee Mill, in Yorkville, ON, on a beautiful 
summer day. Her delicate features framed by her tiara 

of white hair and her white blouse made her a vision of old 
world refinement and elegance. I simply had to paint her.

I was trained in, and work in the traditional manner. My 
inspiration comes from nature, and I am driven by a desire 
to capture the forms, patterns, rhythms, color relationships 
underlying its beauty.

Working mainly with oil, I strive to create images that ex-
press my emotional reaction to my subject matter and vary 
my technique and methods of application to suit that subject 
matter. I retain a smooth surface, which better reflects light, 
to capture the transparency and subtleties of delicate flesh 
tones in portraits and nudes, whereas for landscapes and 
seascapes, a more textured technique allows me to capture 
the tactile characteristics of rocks, grasses, leaves and bark 
on a tree, or difference of flowing and splashing water.

Following a timeless classic tradition, my work is an at-
tempt to redefine in contemporary terms, subject matter 
theat is an intrinsic part of the universal human experi-
ence.”

Go to www.ygarbis.com for more information. •

Finalist (Award certificate)
YETVART GARBIS YAGHDJIAN, 
Toronto, ON       ‘Hedy’, Oil, 32 x 24”

http://www.sybiline.ca
http://www.ygarbis.com
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Finalist
(Award certificate)
ONA KINGDON
Richmond Hill, ON
‘Wings of Freedom’,

Watercolor, 22 x 30”

‘Lucie’, Colored pencil, 18.5 x 23”

Ifirst drew Lucie when she was four 
years old. She was a sweet child 
with huge, expressive brown eyes 

and a wonderful, bubbly personality. 
Almost eight years later I met up with 
her again. She had grown into a beau-
tiful, talented young lady, full of charm, 
grace and confidence. It was a joy to 
draw her again. 

I was trained as a print maker at the 
University of Alberta, exhibited widely 
and won many awards in this medium 
for over 20 years. About 12 years 
ago I developed severe allergies to 
the inks and solvents associated with 
lithography. I began drawing instead. 
Exploring what I could achieve with 
colored pencils and finding they 
excelled in terms of rendering detail, 
lushness and nuance led me to try 
my hand at portraiture. I was aston-
ished to find that not only did I have 
an aptitude for it, I discovered wells of 
patience I didn’t know I possessed for 
rendering complex and minute details. 
I feel incredibly lucky to have switched 
to both the medium of colored pencil 

Finalist  –  (Award certificate)     BONNIE SHECKTER,  Toronto, ON

I was fascinated by the reflections in 
Wayne’s sunglasses because to me 
they draw the viewer into the paint-

ing and allow us to see exactly what 
Wayne was seeing at this moment in 
time.

I paint from deep within my heart to 
convey not only what I see, but what 
I feel about a subject. My experience 
as a teacher of the deaf has helped 
me develop an understanding of how 
feelings, emotions, and knowledge can 
be communicated in ways other than 

just with language. By paying atten-
tion to visual details and watching for 
subtle visual cues, communication at 
many levels can take place even when 
language is limited.”

(Wayne MacDonald had a spinal cord 
injury in 1999 and pursued his single 

engine licence. He was introduced to 
to gliding. He says gliding allows him 
the “ability to leave my problems as 
many thousands of feet below that my 
skills and the day will allow.”)

The artist’s blog address is http://
emotiveexpressions.blogspot.com. •

and the genre of portraiture. I find it 
incredibly fulfilling and exciting to see 
a person slowly emerge from a piece 

of paper, to see a soul ‘come alive’ on 
my drawing board.”  

Visit  www.bonniesheckter.com •

http://emotiveexpressions.blogspot.com
http://emotiveexpressions.blogspot.com
http://www.bonniesheckter.com


Finalist
(Award certificate)
FRED CAMERON
Whonnock, BC
‘Private Moment’,

Oil, 20 x 24”

Finalist - 
(Award certificate)
JERRY MARKHAM, Vernon, BC
‘Profile of a Cowboy’, Oil, 11 x 14”

Painting from life is very important to Markham in 
order to capture and represent the true essence 
of a subject. Painting with established artists and 

taking workshops from the likes of Ned Jacob, has really 
instilled the importance of painting from life and gaining 
knowledge of his subject. His typical process includes 
doing drawings and small studies of his subject from life, 
then he completes a larger painting in the studio. His 
medium of choice is oil.

“Painting, for me, has evolved into a series of life 
experiences. It is a personal journey of discovery, chal-
lenges, and an exploration of knowledge. I am always 
surprised as to what subjects I find interesting and 
beautiful.”

Markham, whose paintings are collected worldwide, is 
currently a member of the Oil Painters of America and 
Federation of Canadian Artists. He has been featured 
in International Artist Magazine’s Landscape Competi-
tion, The Artist’s Magazine Annual Competition, and 
Canadian Brushstroke Magazine. He also won Best 
Landscape-Urban Scape at the Annual International 
Representational Show in Vancouver, BC in 2010.

Visit Markham’s  website at www.jerrymarkham.com 
for more information and to see more of his works. •

Even though I am mainly known for painting landscapes and wildlife, I’ve always enjoyed painting, sketching and pas-
tels of the human figure. For many decades I have exhibited my work in Calgary at the Gainsborough Gallery, and 
more recently at the Art of Man at Lake Louise, AB and Vancouver, BC.” More work can be seen on the internet at

http://www.gainsboroughgalleries.com/browse.asp?ArtistID=6&Filter=Type&FilterBy=Paintings •
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http://www.jerrymarkham.com
http://www.gainsboroughgalleries.com/browse.asp?ArtistID=6&Filter=Type&FilterBy=Paintings
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Finalist (Award certificate) 
GLENN BERNABE,  Markham, ON
‘The Parking Attendant’, Pastel, 36 x 28”

Glenn Bernabe is a Master Pastellist and a Signature 
Member of The Pastel Artists Canada.  He was 
awarded The Grand Prize at The Pastel Artists 

Canada Purely Pastel National Juried Exhibition in 2008 
and has received other honors in several regional and 
nation-wide juried competitions.  In April 2010 as well as 
back in 2003, He made the Top 100 in the Pastel Journal 
Magazine’s Pastel 100 Annual International Juried Compe-
tition.  As an illustrator, He has worked with several pub-
lishing companies in the past like Orca Book Publishers, 
Scholastic Canada and Cobblestone Publishing. As well, he 
has been teaching many classes and workshops in pastel 
and portraiture to artists since 2003.

“For me, this is a personal journey to explore the world 
as I know it. My paintings use everyday situations to show 
moments that suggest ideas surrounding individuality, 
purity and spirituality. It is to show that in what may seem 
like loneliness, there is hope and it is beautiful peaceful and 
bliss.” 

More of Bernabe’s work can be found on the website at 
www.gbeepastelart.com•

Finalist 
Receives award certificate: 
DONNA MACDONALD, Calgary, AB
‘Table Service’, Oil, 12 x 9”

I took the reference photo for ‘Table Service’ while attend-
ing a workshop in Colorado Springs in September. In the 
evenings I would look for photo opportunities. The Broad-

more Hotel patio area looked out on two beautiful ponds 
complete with swans. The waiters and waitresses dressed 
in fancy clothes littered the property. I’m a figurative artist 
and work mostly in oils, using loose brushstrokes. I’ve also 
been fortunate in the last few years to travel to Colorado to 
attend workshops by several artists that I admire, including 
Daniel Gerhartz, Scott Burdick, Sherrie McGraw and Caro-
lyn Anderson.

Painting has become not only a joy but a necessity in my 
life. My studio has become a place where I have found 
relief from almost daily migraines which I have suffered for 
over 30 years. While painting, time stands still and I enter a 
meditative state placing brushstroke after brushstroke onto 
my canvas, telling a story or maybe expressing a feeling. I 
like to leave some of the details vague to let the viewer fill in 
the blanks.”  

Check the website at www.donnamacdonald.ca. •

http://www.gbeepastelart.com
www.donnamacdonald.ca
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Finalist 
Receives award certificate:
CAROL J. CHAPMAN
Wetaskiwin, AB
‘Classical (woman with Cello)’

 Oil, 20 x 16”

I have watched this young woman play cello for a number 
of years. To me she is a classical beauty.  She loves to 
play classical music, thus the title ‘Classical. I sensed that 

she had no idea that she is very beautiful. I wanted to paint 
her so that she could see herself through someone else’s 
eyes. After I showed her the completed work and gave her a 
giclee print, I received a letter of appreciation that confirmed 
my suspicions and brought tears of joy to my eyes.”

Chapman runs Blue Sky Studio in Wetaskiwin where she 
teaches oil painting. She started her art training in 1999 at 
the University of Alberta Extension Art program taking one 
course per semester for almost two years. Desiring training 
in realism, she enrolled in Pro’s Art School in Edmonton, AB 
where she learned old master techniques. She held her first 
‘one man’ show in May of 2007. 

More information about Carol can be found at 
www.prosartschool.com/artists/carol-chapman. •

Finalist  - Receives award 
certificate:
JANETH RODRIGUEZ
Quebec, QC
‘Autumn’

 Oil, 10 x 8”

I  began this painting with a rough sketch and then I contin-
ued developing it little by little into a more solid, tactile 
structure. My primary focus was the light and how it 

behaved as it traveled on the canvas. My guide to hold the 
painting together was the shadowed area of the face.”

Rodriguez was born in Colombia. She initiated her artistic 
education at age 15 and started her oil painting studies 
two years later. She received a Bachelor in Fine Arts from 
Brigham Young University while attending workshops with 
American artists David Leffel and Sherrie Mcgraw.

Rodriguez has intensively studied the Old Dutch manner 
of painting since then. 

Go to http://janethrodriguez.blogspot.com for more infor-
mation. •

http://www.prosartschool.com/artists/carol-chapman
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Landscapes

CALL
FOR

ENTRIES

CALL
FOR

ENTRIES
Landscapes

Competition No. 10
Subject   Landscapes
 

Medium   Two dimensional drawing  
    or painting medium

Entry Fee  $20 each *
    (You can enter as many works as you would like)

Entry Deadline Apr. 30/2011

*Winners and finalists will be featured
in the May/June issue of

Canadian Brushstroke Magazine

RULES - HOW TO ENTER
DIGITAL FILES ONLY
Enter with high res digital file only -
on CD only. Do not send digital
images via email to our offices - they
will be automatically disqualified. You
must print off the entry form on next
page, complete it, and send it along
with your CD and method of payment.
If you have more entries than
the space allotted, please print
another form and fill it out completely.

All CDs must be labeled with the
artist’s name, the number of entries
on the CD, each of their titles and
this issue’s Competition Number. All
files on the CD must be labeled as
follows: lastname/firstname/Entry No.
Example: John Smith’s Entry No. 2
would be labeled smithjohn2.
ELIGIBILITY
This competition is open to any artist
with residency in Canada. All work

must be original, not copied from any
other artist’s work, photographer’s
work or published work of any kind,
and must have been completed in
the last two years. The work can not
have won previous awards or any
distinction of any kind. No works created 
under supervision are eligible.
We reserve the right to refuse any
entry, or ask for source material at
our discretion.

We want to show off
Canada’s artists,

and our competitions
help us do that!

Be sure to enter your
artwork in our

competitions —
not only do you have a 

chance to

WIN
$1000
CDN

plus an award certificate,
but we also get a

chance to see your work 
and we just may

feature YOU
in an upcoming issue of
Canadian Brushstroke

Magazine. *We regret that after almost five years without an increase in the entry fee, our 
increasing production costs have forced our entry fee to rise to $20. 
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I enclose my cheque or money order for the total fee of $20 Canadian PER ENTRY

OR, please charge the total sum to my VISA: _____________________________________

EXPIRY DATE:_______________________Signature________________________________

RULES - HOW TO ENTER (cont’d)
ENTRY FEE/DEADLINE
The DEADLINE for Canadian
Brushstroke Magazine to RECEIVE
entries is Apr 30/11. You cannot
courier material to our box number, so
be sure to send it in plenty of time
(Address is on submission form
below). The fee per entry is $15 CDN,
which can be paid by VISA, cheque or
money order. The fee MUST be included
with the CD and entry form submission.
The entry fee is not refundable.
COMPETITION JUDGES
The competition entries will be chosen

by Canadian Brushstroke Magazine,
and/or qualified judges of our choosing.
PERMISSION TO PUBLISH
Signing and submission of the entry
form, digital files and payment will
constitute permission for Canadian
Brushstroke Magazine to publish
your artwork(s), your name and informa-
tion in our magazine, which is
released on the internet, and copies
archived on our website on the internet
for as long as the publisher
wishes to keep the archived editions
on the site. Submission of the entry

also constitutes the entrant’s acceptance
of all competition rules. The
winner and finalists will be notified by
e-mail, and their work will be published
in the specified edition of the magazine.
The judges’ decisions are final.
Grand Prize winners may not enter the
competition for a full two years after
winning. Finalists may re-enter.
Canadian Brushstroke Magazine
does not accept any liability for
color variations that may occur as a
result of different computer screens.
The artists will be properly credited.

E
N
T
R
Y 

F
O
R
M

Entry 1 Entry 2 Entry 3

Title:

Medium:

Size: (HxW)

Title:

Medium:

Size: (HxW)

Title:

Medium:

Size: (HxW)

I solemnly declare that all the works listed on this entry
form are my own original artworks and I own the copyright
to the work and to all source material used in creating this
artwork. I understand the entry, including the form and CD,
will not be returned, and I understand the entry fee is non-
refundable. I have thoroughly read and agree to all competition
rules, and I understand I am granting the rights to

publish my name, the artworks listed and information in an
upcoming issue of Canadian Brushstroke Magazine and
that the issue will be archived for an undetermined amount
of time on Canadian Brushstroke Magazine’s website:
www.brushstrokemagazine.com.
**If you wish to receive confirmation that we have received
your entry, enclose a self-addressed STAMPED postcard.

Please mail this form and the properly labeled CD (see Rules - How to Enter) with properly labeled files to:
Canadian Brushstroke Magazine, Box 3449, Leduc, AB, T9E 6M2

Name (PRINT CLEARLY) Phone Number (include area code)

Street Address Email

City/Province

Postal Code
SIGNATURE

*Please BE SURE to include a paragraph about yourself and another about each 
painting for us to use in the event we publish your painting(s). 

Website
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Don’t miss the WORLD’S FIRST ART FASHION SHOW which 

will launch a fabulous lineup of professional artists and experts 

who will speak at this 3rd annual conference for artists - 

THE  ONLY EVENT OF ITS KIND ON THE PLANET!  

Painters, photographers and sculptors will see demos of the

latest new materials, learn about new artistic techniques and

improve MARKETING AND BUSINESS SUCCESS as an artist. 

Seating is strictly limited so REGISTER NOW 
to ensure your place at this innovative conference 

and art show at: www.artforallcanada.org

Art For All Canada Inc. (AFAC) is a not-for-profit social enterprise, run by
artists, to help artists to develop, show and sell their work commission-free.

“World’s First” to kick off
ART FOR ALL CANADA INC. (AFAC)

2011 Conference
and Art Show for Visual Artists
MARCH 5-6,   Metro Hall, toronto
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classifiedsclassifieds

DEADLINE FOR COMPETITIONS

WORKSHOPS/RETREATS

FALLEN HEROES
Sign up for the Project Heroes™ newsletter and get 
regular updates on the progress of the upcoming
exhibition of the portraits of fallen Canadian soldiers. 
(See ad on Page 3). To sign up, email your name and 
info, including email address, to info@projectheroes.
ca. Website: www.projectheroes.ca .

ARTIST PROJECTS

KINGSTON PRIZE

TO BOOK YOUR CLASSIFIED...
To book your classified ad, send your ad information 
to: sales@brushstrokemagazine.com . Categories can 
include but are not limited to: Artist Projects, Artist 
Studios, Art Supplies, Call for Entries, Gallery Listing, 
Gallery Shows, Marketing/Promotion Services, Work-
shops/Retreats, For Sale, Wanted, etc.
Classifieds are $25 for 25 words and .50 for each
additional word.  To include an image will be $25 
extra. You will be contacted to confirm the ad and to 
arrange payment.

MARKETING/PROMOTION

ARTIST WEBSITES
Artist Websites from $450
 Save money by being able to update images and 
content yourself. Includes search engine optimization, 
website visitor stats so you know how many people 
visit your website, and instructions on how to update 
your website. Visit www.artistswebsites.net <http://
www.artistswebsites.net>  or call 1-877-311-2787 for 
more info.

The Kingston Prize for portraiture closing date for 
entries will be 5 p.m. Friday, April 29, 2011. The 
exhibition will be shown first at the Firehall Theatre 
in Gananoque, Ontario, with a Gala Opening on 
Thursday Oct. 6. In November the exhibition will 
begin an three month showing in a prominent loca-
tion in Toronto; details will follow shortly. www.
kingstonprize.ca.

PLEIN AIR IN ARIZONA
Winter Plein Air Painting Workshops in Sedona, 
Arizona, with Michael Chesley Johnson MPAC. 
Workshops for all levels and all media. $300. For 
details, visit www.PaintSedona.com.

THE WAG
The Winnipeg Art Gallery has a host of programs  includ-
ing Art for Lunch, Tours,  Family Sundays and more. To 
find out more about the WAG, go to  http://wag.ca/learn/
programs .

ART GALLERY OF AB
Roll up your sleeves and explore art-making with fun drop-
in classes at the AGA. Themes vary from week to week so 
you can pick and choose your classes.  http://www.youraga.
ca/education/adults/open-studio-adult-drop-in-workshops.

Follow in the footsteps of master painters, such as 
John Singer Sargent, Carl Runguis and J.E.H. Mac-
Donald, by painting at Bow Lake, Lake O’Hara and 
Moraine Lake. Two workshop dates available in July 
2011 with Jerry Markham. Visit www.jerrymarkham.
com <http://www.jerrymarkham.com>  for more infor-
mation.

PLEIN AIR WORKSHOP 
IN THE ROCKIES

TEENS: SO YOU WANT 
TO BE AN ARTIST?
Go to www.makeart.gallery.ca and find out the rules 
for entering an art competition for teens that will be 
voted on via the social network Facebook. Hurry 
- the voting online begins Mar. 1, so find out more 
information right away.

http://www.artistswebsites.net
http://www.artistswebsites.net
http://www.kingstonprize.ca
http://www.kingstonprize.ca
http://www.PaintSedona.com
http://wag.ca/learn/programs 
http://wag.ca/learn/programs 
http://www.jerrymarkham.com
http://www.jerrymarkham.com
http://www.jerrymarkham.com
http://www.makeart.gallery.ca


14 • Canadian Brushstroke Magazine • Jan/Feb 2011

Johnson
Gallery

Tracey Mardon
7711 - 85 St., Edmonton, AB

• 780-465-6171
• www.johnsongallery.ca

7711 - 85 St., Edmonton, AB
• 780-465-6171

• www.johnsongallery.ca

Susan Abma

Cindy RevellJohnson
Gallery

Susan Abma

http://www.johnsongallery.ca
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(Yukon, Alberta, B.C.)EAST (Ontario, Quebec)

A fortune in artwork by artists including Jean-Paul Riopelle were
rescued from a blaze at the Galerie Jean-Pierre Valentin  in
   Montreal, QC. January 30.

The three-storey building sustained more than a $million in damage, 
but firefighters and other civilians helped remove the valuable art pieces 
from the burning building.

News stories and video are available at the following sites: 
www.globalmontreal.com/million+damage+Montreal+gallery+fire/4196756/story.html

• http://www.cbc.ca/canada/montreal/story/2011/01/31/art-gallery-fire.html 

• http://winnipeg.ctv.ca/servlet/an/local/CTVNews/20110131/gallery-fire-
110131/20110131/?hub=WinnipegHome •

Valuable paintings rescued 
from Montreal blaze

New purchase brings together a 
B.C. mining story, First Nations 
imagery and Japanese “wood-

grain metal” technique
The National Gallery of Canada 

(NGC) has acquired the unique and 
highly-significant Ptarmigan Vase, 
made of copper, silver and gold and 
designed by the exceptionally-talented 
American Tiffany & Co. designer 
George Paulding Farnham.

“We were attracted to this extraordi-
nary vase because it tells the story of 
how Canadian and American cultures 
are closely connected,” said Marc 
Mayer, Director and CEO of the NGC. 
“According to every expert we have 
consulted, the vase is one of the most 
ambitious decorative objects of its kind 
in existence. Canada is the best home 
for the Ptarmigan Vase. Purchasing 
it was an extremely time-sensitive 
exercise and we are most grateful to 
the Minister of Canadian Heritage and 
Official Languages, who responded 
quickly and decisively to our request 
for financial assistance.”

A photo of the vase can be viewed at: 
http://www.cbc.ca/canada/ottawa/

story/2011/01/28/ptarmigan-vase-
national-gallery.html. •

National
Gallery
purchases
$660,000
unique vase 

www.WestshoreArtistPanels.com

It tells the story of how
Canadian and American
cultures are closely
connected

http://www.globalmontreal.com/million+damage+Montreal+gallery+fire/4196756/story.html
http://www.cbc.ca/canada/montreal/story/2011/01/31/art-gallery-fire.html
http://winnipeg.ctv.ca/servlet/an/local/CTVNews/20110131/gallery-fire-110131/20110131/?hub=WinnipegHome
http://winnipeg.ctv.ca/servlet/an/local/CTVNews/20110131/gallery-fire-110131/20110131/?hub=WinnipegHome
http://www.cbc.ca/canada/ottawa/story/2011/01/28/ptarmigan-vase-national-gallery.html
http://www.cbc.ca/canada/ottawa/story/2011/01/28/ptarmigan-vase-national-gallery.html
http://www.cbc.ca/canada/ottawa/story/2011/01/28/ptarmigan-vase-national-gallery.html
http://www.WestshoreArtistPanels.com


16 • Canadian Brushstroke Magazine • Jan/Feb 2011

ART

AND

THE

INTERNET

Two ventures show how the internet is affecting and
influencing art creation, education and purchasing

Dailypainters.com is a website that is a ‘virtual gallery’ 
of the works of artists who blog and paint regularly - 
usually daily. A daily email, sent to free subscribers, 

has a compilation of paintings done by the artists that day. 
The email has approximately 50 small images of the paint-
ings that can be viewed quickly. Collectors are able to scan 
the email quickly to determine if they are interested in any, 
and they are also able to keep track of particular artist(s) 
that they may be following. A simple click into the image will 
allow take them to the larger image and more information 
on the blog. They are then able to quickly make a purchase MICAH CONDON

if they desire to do so.
According to owner Micah Condon, in Denver, 

Colorado, the way in which the internet has the 
hugest impact on the art world is that anyone can 
communicate directly with an artist, whether he/
she is in a large city or remote area.

Condon adds that the audience can learn more 
about the artist as a person and it’s convenient. 
From the artist’s perspective, there is lower over-
head and it’s a way to 
reach a large audience 
quickly and easily.

A site like www.
dailypainters.com is not 
only a place for collec-
tors and those who ap-
preciate visual arts, but also a place for artists to learn from 
other artists. A significant number of subscribers to www.
dailypainters.com are artists themselves.

He says other artists draw inspiration from the artists on 
the site, and for collectors, it helps build a stronger connec-
tion with the artist and the process.

As a result of being involved with the site, Condon says, “I’ve 
learned a lot from following members of www.dailypainters.
com and other artists.” He says he’s learned about every-

thing from tech-
niques to art history.

Condon had only 
been painting for a 
couple of years and 
started blogging 
every day. As he 
noticed other artists 
blogging regularly, 
he thought it would 
be nice if people 

could see all the paintings on one website every 
day, instead of having to go to numerous web-
sites to see the variety of paintings.

In September of 2006, with “no real business 
plan,” Condon invited about a dozen artists to 
become part of www.dailypainters.com. “It grew 
in a few months to over 300. It quickly became 
a full-time thing for me. It was clear I had no 
time to paint or do anything else anymore.”

With the site being 
so time-consuming, 
Condon had to make 
a decision on what to 
do. In order to make it 
feasible for him to work 
full-time on the site, in 

2007 he switched it to a paid site instead of free so that he 
could spend the time maintaining it and marketing it. When 
it became a paid site, about a third of the artists stayed with 
him and the site has been hugely successful. 

“We haven’t added a ton of artists since then,” he says. 
He is working on streamlining some of the workload so 
that he can add more artists in the near future because 
there is always demand from artists who want to be in-
cluded.

http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
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Part of the reason for that, he adds, is that the site has a 
lot of devoted collectors and maintains a good ranking in 
Google due to the daily updates.

He believes that the internet is a valuable tool for artists, 
but says “I think over time it will change a lot. There’s still a 
relatively small percentage of artists who do a lot of busi-
ness online. I think we’re just scratching the surface.”

While “plenty of galleries are embracing the internet,” he 
says some are not happy about sites like www.dailypaint-
ers.com that are able to sell at lower-than-gallery prices 
due to the low overhead. Many galleries do subscribe to the 
site, however, and some of the artists have had gallery op-
portunities because of their involvement with the site.

As for the artists who paint daily for the site, Condon says 

ART
AND
THE
INTERNET
CONTINUED

some are very happy to continue painting and selling the 
small paintings daily, and others use the site as a spring-
board to other opportunities.

When Condon is ready to accept more artists, he will 
advertise that in his daily emails and on the site. He says 
he looks for distinct style, preferably artists whose work 
doesn’t look just like those he has already, and those who 
have been blogging very regularly with interesting content. •

Johannes Vloothuis is a Hamilton, ON artist/instruc-
tor who has been offering painting classes over the 
internet for more than 10 years. Recently, however, 

newer technology has made it possible to do the classes 
‘live’ and to huge audiences that were not possible to reach 
in previous years.

“Ten years ago I didn’t have the technology where you 
could feed students live streaming video.”

This allows Vloothuis to bring student images up on the 
screen and show them how they could improve their paint-
ings by ‘painting’ on them without ever altering the actual 
image. It also allows him to do live demonstrations that can 
be viewed by potentially thousands of students at the same 
time, interactively. That means that they are able to type 
questions as they watch his class online. He has a student 

who assists by typing the answers to the questions that can 
be answered immediately, and he personally answers other 
questions during breaks in the demo/class.

Vloothuis’s classes caught the attention of F&W Media. 
F&W Media Inc. is a publishing company headquartered 
in Cincinnati, Ohio. F+W publishes magazines, books and 
digital products, and owns and operates consumer and 
trade shows. They feature his courses in their newsletters.

He partnered with F&W to offer his free online course 
‘Paint stunning landscapes from photos’, which is online 
every Saturday and Sunday afternoon until April 17. The 
course offers information about painting composition, “what 
works and what doesn’t.” He does a lecture about painting 
from photos and then accepts student images and shows 
them ways to edit their photos to create better paintings. 

MELTING GLACIERS, Oil, 36 x 50”

http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
http://www.dailypainters.com
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Those who miss sessions that they want to 
view later are able to purchase downloads 
for $9.99 after they go through the editing 
process.

He hopes to offer future courses with 
F&W, but says, “Right now it’s being pio-
neered. I think we’re the only ones in the 
world right now doing this live.” 

In his courses he works mainly in four me-
diums: oil, acrylic, watercolor and pastel.

Vloothuis says he first started painting 
many years ago when his wife purchased 
a paint by number set for him. He says he 
“played with that and then starting watch-
ing Bob Ross on television. I fell in love 
with painting and took classes with promi-
nent instructors, hung out in Jackson Hole 
and met some of America’s top artists and 
learned from them (little know techniques, 
etc.). And I painted more than 2000 plein air 
paintings.”

ABOVE: BOW RIVER, Oil, 24 x 30”

BELOW: MT. EDITH CAVELL, Oil, 16 x 20”
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He took his motor home from 
Jasper to Arizona, doing plein 
air paintings along the way. He 
says he couldn’t have done it 
without the support of his wife 
Patricia who went along and was 
essentially “cooped up in the 
motorhome for months at a time.” 
He said she did some hiking and 
co-wrote a book which helped her 
pass the time.

To view a short video clip of a 
segment of Vloothuis’s classes, 
go to http://www.youtube.com/
watch?v=-K-GuJVdhuQ.

To register for Vloothuis’s 
courses, go to https://
www1.gotomeeting.com/
register/616569648 •

Johannes Vloothuis was born and raised in Hamilton. He is a traditional representational landscape artist who has trav-
elled all over North America including Mexico to paint en plein air. He has been fortunate to have learned and applied the 
techniques and professional secrets of the top artists in the United States. He has completed over 3000 paintings. 

During his travels in Mexico he obtained the highest award for first place in watercolor media in the country granted 
by the The National Watercolour Museum. More of Vloothuis’s work can be viewed at http://cyberartlearning.com/
onlinegallery/ . •

NATIONAL GALLERY HOLDS ITS FIRST
CROSS-CANADA ART CONTEST FOR TEENS

The National Gallery (NGC) is challenging artistic 
teens to show off their talent in its nationwide ‘So You 
Want To Be an Artist?’ contest.

They are invited to find inspiration in a visit to the 
NGC’s art collection or online at www.cybermuse.gallery.
ca, then create an original two-dimensional artwork in 
any media, submit a digital reproduction of it online and 
encourage their Facebook friends to vote for their work. 
The NGC will invite the top 12 contestants whose entries 
obtain the most votes to mail in their original works for 
entry into the final juried phase of the contest. The con-
test begins January 10, 2011. Visit www.makeart.gallery.
ca for more information.

The NGC has appointed an exciting panel of judges to 
evaluate the 12 finalists: Montreal’s famous graffiti art-
ist, Roadsworth, the Ottawa Citizen’s arts editor at large, 
Peter Simpson, Radio-Canada’s cultural reporter, Jhade 
Montpetit, and contemporary curator and the NGC’s former 

Elizabeth Simonfay Curatorial Resident of Indigenous Art, 
Candice Hopkins.

The jurors will choose three finalists who will be awarded 
exciting prizes as outlined below. The NGC will announce 
the winners on June 3, 2011.

First prize includes travel, accommodation and meals for 
a two-night stay in Ottawa for the winner and one accompa-
nying adult as well as an exclusive behind-the-scenes visit 
of the NGC that will focus on careers in the visual arts. The 
winner will also gain expert advice on his or her art portfolio 
and receive a $500 online gift certificate for art supplies. 
(Note: If the winner lives within a 100 km radius from down-
town Ottawa, a $1,000 online gift certificate for art supplies 
will be awarded instead of the travel portion of the prize.) 
Total maximum value: $3,500.

Second prize will be a $1,000 online gift certificate for art 
supplies and third prize will be a $500 online gift certificate 
for art supplies.•

GOLDEN POND, Oil, 22 x 28”

http://www.youtube.com/watch?v=-K-GuJVdhuQ
http://www.youtube.com/watch?v=-K-GuJVdhuQ
https://www1.gotomeeting.com/register/616569648
https://www1.gotomeeting.com/register/616569648
https://www1.gotomeeting.com/register/616569648
http://cyberartlearning.com/onlinegallery/
http://cyberartlearning.com/onlinegallery/
http://www.cybermuse.gallery.ca
http://www.cybermuse.gallery.ca
http://www.makeart.gallery.ca
http://www.makeart.gallery.ca
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Johnson
Gallery

Tracey Mardon
7711 - 85 St., Edmonton, AB

• 780-465-6171
• www.johnsongallery.ca

Johnson Gallery
7711 - 85 St., Edmonton, AB • 780-465-6171

• www.johnsongallery.ca

Tracey Mardon

Susan AbmaCindy Revell

http://www.johnsongallery.ca


When you enter art shows you will be asked to 
provide one or all of the following materials. 
They should also be included on your website 

and in your portfolio. Having these items complete and 
up-to-date will make it easier for you when you are 
asked to provide information about yourself and your 
work.

BIOGRAPHY:
This is a brief overview of yourself and your work in-
cluding such things as age, where you’re from, educa-
tion, medium, subject matter, style, why you create art, 
major accomplishments, etc. It should be no longer 
than one page, written in third person, and include a 
couple images of yourself and your work. Be interesting 
but make sure you’re not overly philosophical where 
people don’t understand what you’re saying.

CURRICULUM VITAE (CV OR RESUME):
This is an extension of your biography providing more 
details in a resume-style format. It should be one to two 
pages long using bullet-points and lists to make it easy 
to read. Include your educational background, awards, 
shows you have participated in, memberships in or-
ganizations or society’s, galleries who represent you, 
publications you have been featured in, a list of notable 
collectors, and anything else noteworthy. 

ARTIST’S STATEMENT:
This is a brief summary that expresses the essence of 
your artistic purpose for a particular painting or body 
of work. It should be written in first person and rep-
resent what you would say to someone if they asked 
you about your work, including such things as your 
process, vision, why you chose that particular subject 
or subjects, what you are saying through your work or 

MARKHAM ON MARKETING

Leah Markham provides

marketing and business

services for artists. 

Visit her website at

www.artmarketingbusiness.com.

sales@brushstrokemagazine.com
• Phone 780-986-0789

Canadian Brushstroke
Magazine benefits the
Canadian Art Industry
nationwide by providing:

• 6 Annual issues. The maga-
zine’s PDF format offers
readers a traditional-style 
magazine format online, resulting 
in readership cover-to-cover, diffi-
cult to achieve in a usual website 
format.
• Tracked readership, because we 
require subscription
information.
• Free subscriptions to more than 
14,000 subscribers
(many forward it to their own 
mailing list resulting in increased 
readership.)

• Each issue features at least 
one artist from each of the four 
regions: West, Central, East and 
Maritimes.
• Reduced advertising overhead 
by lowering our magazine produc-
tion costs.

• Increased Green Environmental 
image through reduced paper and 
ink consumption.

• Increased youth market penetra-
tion through hi-tech
communications.

• Free delivery directly to the read-
ers’ personal emails,
rather than by newsstands.

what it represents, why you do it, etc. You may be asked 
to provide a short sentence for a particular painting or a 
longer description for a body of work, so if you can write 
a general artist’s statement about your work you will be 
able to take pieces from it depending on what you need to 
provide. This is often the hardest thing for an artist to write 
because it is so personal. It may help to set aside time to 
brainstorm and journal with some questions in mind, then 
look back over what you have written to see what stands 
out the most.
• Why do you create art? 
• What got you started in this work?
• What subjects and medium do you prefer & why?
• What process and techniques do you use & why?
• How is your work different from others?
• What inspires you?
• What are your goals as an artist? •

BIOGRAPHY, CV OR RESUME
Do you know the difference?
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Johnson
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Tracey Mardon
7711 - 85 St., Edmonton, AB

• 780-465-6171
• www.johnsongallery.ca

Susan Abma

Cindy Revell

7711 - 85 St., Edmonton, AB
• 780-465-6171

• www.johnsongallery.ca

Johnson Gallery
Anne McCormick
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