15
Sept/Oct
2009

Serving the Canadian art industry • www.brushstrokemagazine.com

Waterscapes
Competition
Winners
inside

Douglas Purdon

‘Morning Breakers (Study)’

ANOTHER PLEIN AIR ISSUE PLANNED — SEE PAGE 25

FREE SUBSCRIBE
TODAY!

Toronto
area
artists and
CDN/US
celebs
featured
on TV
show
‘Star
Portraits’

Artist
spells
out
his

watercolor
process
Grant Fuller

Publisher’s Corner

contents
4 Letters
Readers comment on ‘What does the
world define as an artist?’

September 12 saw the first episode in a Canadian television series featuring Toronto-area artists (see story on Page 24).
We couldn’t be more excited. To finally have art featured in a reality television series is a hugely wonderful thing for every artist in Canada.
The series (on Bravo!) runs 13 episodes, featuring three artists per
episode. In each show, the three artists paint a celebrity. At the end of the
show, the celebrity chooses his or her favorite portrait that they feel best
represents them.
The first show featured artists Daniel Hughes, Laurie McGaw and Allan
Harding MacKay. Each of them had an entirely different approach. Since
reality television is based on the interest level of the audience, it was good
to note that in the small group we got together to watch the show, there
was a huge amount of discussion of the artists’ works, their processes, and
which portrait they felt should be chosen.
If that kind of audience interest is consistent with other viewers, we expect
that the show will continue in future seasons. More exciting than that is that
Bravo! viewers will be getting an education in how art is created, what makes
a good portrait, and how, even among really good art pieces, there is still the
element of personal taste that factors in. In other words, they can feel free to
love the art they love - they don’t have to feel intimidated because they don’t
‘understand’ the art, or because they don’t understand or even care about a
verbose description that tells them why they should like it.
Although we would have liked to have seen more national representation
rather than just Toronto-area artists, that’s what it took (budget-wise) to get
a show like this off the ground. A television series is expensive to produce.
Without getting a first series done, a second season can’t be a reality, so if
filming close to home kept the budget under control and allowed this showcase of portrait art to happen, then we’re in total support. Let’s hope that
the Canadian audience loves the show and a second season is created,
enabling artists from many other areas in Canada to be featured.
Who knows, maybe someone will even decide to do another art reality
series featuring other subject matter.
Whenever good Canadian art is featured, we’re in full support. Bravo Bravo!
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Brushstroke
Magazine’s
competitions attract excellent artists from
all over the country. See our latest
competition winners on Page 5.
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Art Supply Store Mural Causes
Big Stir in Cowtown
A Calgary art supply store ‘wrapped’ its
business in fine art but it’s come under
fire by city officials.
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Grant Fuller is a very
successful watercolor
painter and he
shares his skills with beginner and intermediate
painters in his book: Watercolor A to Z..
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ANOTHER PLEIN AIR ISSUE PLANNED (SEE LAST WORD on PAGE 25).
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The Canadian
military’s complete
disinterest in Karen Bailey’s images that they
sent her to Afghanistan to attain sparked a
scathing editorial by Ottawa Sun columnist
Earl McRae.
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Star Portraits
Artist Daniel Hughes’ portrait was chosen by Elvis Stojko in th first episode of
new art reality series ‘Star Portraits.’

TM

WEBSITE: www.projectheroes.ca
FOLLOW OUR BLOG AT:

www.projectheroestm.blogspot.com
PROJECT HEROES™ will see every fallen Canadian soldier
from the Afghanistan war commemorated in a 14 x 18” framed
work of fine art, with the intent to exhibit the paintings in every
province in Canada, along with otehr commemorative paintings, military paraphernalia, personal items from the soldiers,
including written material such as letters they wrote home, and
video clips, etc.
Artists Susan Abma, Shairl Honey, and Cindy Revell have
been touched by the bravery of the soldiers who died serving
our country in Afghanistan. As painters, they will have the
extraordinary honour of recording history and preserving the
memory of these exceptional men and women.
With your help, they will be creating a massive, historic, military oil portrait collection. The fallen soldiers from Afghanistan
could possibly ‘live’ in their paintings for many hundreds of
years.
For more information on this project, go to:

www.projectheroes.ca
ATTENTION GALLERIES:
**Venues in major Canadian centres that are equipped for and large
enough to host this exhibition in 2011/2012 are invited to contact
Project Heroes™ at 780-986-0789 or email info@projectheroes.ca .
All venues will be considered, but the venues chosen will be those
best suited to the project.

The paintings shown above are samples of the artists’ work. The people depicted above are models, not soldiers. The paintings
of the fallen soldiers are underway and we will start to reveal them on a rotating basis starting in June, 2009. The entire collection will not be displayed together until after the first exhibition in 2011.
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letters...
Readers comment on ‘What does the world define as an artist?’
To view the original letter that sparked these responses, go to Page 3 at www.brushstrokemagazine.com/issues/2009/hires/2009_07_hr.pdf .

‘An artist passionately wants to share...’
Dear Editor,
I don’t know what the rest of the world defines as an artist. I
only know what I define as an artist.
As an artist, my definition of myself is someone who passionately wants to share what I see — to communicate,
sometimes verbally, but most often in the form of painting,
drawing, molding, sculpting — as that is the way I can most
effectively say what I wish to.
Teaching is also a form of art. I teach piano and music theory and art, and suffer tremendously during the summer
months, when my students are on holiday. I live to teach,
and feel regenerated and revived after lessons.
So what is art? Art is worship of a sort, an acknowledgement of the world we live in, in whatever medium we are
comfortable with. It is recognition of the beauty around us, the
smallness of our individualities, and the hope that our work
will help others, to see, smell, hear, feel and share all that we
have — and pass it on.
Art is not about politics, trends, fashion, style. I guess these
are my four worst bugaboos.
I think it is more rewarding to stick to the truths of ones’ callings, and not make a fortune, than to sell out and deliver
what is ‘in’ for the sake of a pay cheque.
I don’t approach the making of art with a dollar sign in front
of my eyes. When I am creating a work, my motive is purely
the joy of doing. If I do sell a painting, of course I’m delighted.
After all, I have creature needs too, and need to replenish
paints and brushes every so often.
Diane Oser
Trail, BC

‘The title of an artist...is subjective to the
feeling captured and portrayed by the
artist and felt by the observer...’
Dear Editor,
I paint with oils and acrylics, there fore by definition I am an
artist. But I read somewhere that I am only an achieved artist
when my work evokes an emotion from the observer. So to
me that implies the title of artist or fine artist is subjective to
the feeling captured and portrayed by the artist and felt by
the observer and evolves obscurely in the marketplace.
Now for the world's standing it usually evolves around
someone making money other then the artist. And Terrence
O'Connor, you are facing the same problem everyone faces
it is called a clique so do not worry about it and use your
given talent to paint and become a fine artist in your own
right.
Diane Davis
Brown's Flat, NB
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‘Call yourself an artist if you love the
process of making art.’
Dear Editor,
Terrence O’Connor asks how the world defines an artist: by
educational background, peer affiliations, or high sales?
There is no ‘worldwide’ definition, but if we limit our scope
to North America, the simplest answer is: Anyone who
makes art can call himself (herself) an artist.
One may want to ask ‘What makes an artist ‘professional’?
Presumably, it implies a career devoted to art over and
above other preoccupations. But, what does it really imply?
How important is an educational background?
Many self- taught artists choose solitary learning due to
lack of cultural encouragement, financial support, child-rearing, fear of competition, losing their individuality or innate talent, or simply, having no desire to learn in a structured setting. They frequently piece together information by trial and
error, and often lack the critical feedback and diverse exposure necessary to an understanding of the art discipline.
They are artists but may have difficulty entering into the art
profession and its activities.
A structured education in the visual arts can assume different forms (apprenticeship, workshops, art school or university degree programs). At minimum, a formal art education
can expose students to multiple techniques in a mediocre
setting, and at best - multiple techniques with training in
design, contact with art history, varied teachers with different
points of view, dialogue and constructive criticism, all in a
coherent, progressive, structured context.
Good education depends upon good teachers, and may
ultimately depend upon luck, opportunity or the maturity of
the individual seeking learning. Any form of education, however, does not guarantee quality in art.
This letter is continued and there are more letters
to the Editor on Page 11.
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WATERSCAPES COMPETITION

Grand Prize Winner

W

of $1000 CDN and award certificate:
DOUGLAS PURDON, Scarborough, ON
Morning Breakers Lake Ontario (Study), Oil, 12 x 16”
was teaching a workshop in Grimsby, ON and had arrived early. I walked down to
the shore of Lake Ontario. It had been a stormy night and the breakers were
crashing onto the rocks, being backlit by the rising sun. I did a quick sketch and
took some photographs. When I returned to the studio I put them together and created this study. I am currently working on a large version of this painting.”
Douglas Purdon is a full-time painter who has published a best-seller ‘Color
Secrets for Glowing Oil Paintings’ published by North Light. His work has also been
published in International Artist Magazine, among other publications.
He is also an educational and technical advisor for Winsor & Newton. He conducts
workshops and lectures. His work is exhibited in Canada, the US and Britain.
More information about Purdon is at www.dougpurdon-artist.com . •

I

e are very pleased
to present to you
the Grand Prize
winner of $1000 and an
award-certificate, and eight
finalists who will receive finalist
certificates for their portfolios.
Every issue we have
increasing numbers of
entrants and it makes the
decision tougher.
This month, as usual, there
were several other paintings
that were really close to being
in the finalist category, so we
encourage all artists to keep
trying. Perhaps next time your
painting will be featured.
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was on a painting trip in Nova Scotia when Hurricane Kyle hit in
September of 2008. Needless to say, it didn’t make for great outdoor
painting weather, but the force of the waves hitting the coast was
magnificent so I had to capture that scene.”
Markham is a professional artist living in British Columbia. His interests, experiences and travels play a significant role in the subjects he
chooses to paint. His main focus has been to represent nature through
landscape paintings. Painting from life is very important to Jerry in
order to capture and represent the true essence of a subject.
“Painting has evolved into a series of life experiences. It is a personal
journey of discovery, challenges, and an exploration of knowledge. I am
always surprised as to what subjects I find interesting and beautiful.”
Jerry, whose paintings are collected worldwide, is currently a member
of the Oil Painters of America and Federation of Canadian Artists. For
more information visit his website at www.jerrymarkham.com . •

I

Finalist
Receives award
certificate:
JERRY MARKHAM
Vernon, BC
Hurrican Kyle at Peggy’s Cove,
Oil, 24 x 60”

Finalist: Receives award certificate:
DOUGLAS PURDON,
Scarborough, ON
Autumn Evening, Oil, 12 x 16”
his painting was completed using
photographs and sketches that I
had done while visiting a wetland
area on the Atlantic seaboard. It was
mid-September and the marsh grasses
were starting to turn color. They glowed
golden in the last rays of the setting
sun. the only sounds were the distant
call of the seabirds and the soft sound
of the tide coming in. See Purdon’s
grand prize image for more artist information.

T
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*Publisher’s note: Because all entries are
assigned a number and then juried without any
artist information, on occasion more than one of
an artist’s entries will place in the finalists. It
shows a consistent high quality on the part of the
artist and deserves to be recognized.

Finalist
Receives award
certificate:
ARLENE J. HOBBS
Calgary, AB
Kootenay Cascade,
Watercolor, 16 x 20”
s soon as I saw these falls, I
knew I wanted to attempt to capture the splashing, cold water on
a sunny day in the Kootenays.
Arlene J. Hobbs is an elected member of the Canadian Society of Painters
in Watercolour and the Alberta Society
of Artists.
She began her studies in 1979 and
has participated in over 100 exhibitions. Visit her website at
www3.telus.net/ajhobbs . •

A

Finalist
Receives award
certificate:
ANNA KUTISCHEVA,
Oakville, ON
Windy Evening, Acrylic, 36 x 36”

his painting is of a Florida evening,
just after a rain, when the clouds
were blown by the breeze, but it was
still raining a bit and all the air was moist,
says Anna Kutischeva.
The artist was born in Kiev, Ukraine,
where she studied art and information technology. Afterwards, Anna worked as a fine
artist, illustrator and graphic designer for
several magazines and advertising agencies.
The artist can be reached at akutischeva@cogeco.ca . •

T
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Finalist
Receives award
certificate:
KRISTINE SUE SARSONS,
Okotoks, AB
Bouquet,
Pastel/Oil Wash,
6 x 8”
ou can take the girl out of the south but
you can’t take the south out of the girl,”
says Kristine Sarsons. “Although I have
called Alberta home for 14 years, I still feel
my roots firmly planted among the pine and
pecan trees of my formative years.”
Born in Memphis, Tennessee, and raised in
Houston, Texas, Sarsons is now a Canadian
citizen living in Okotoks, in southern Alberta.
Sarsons studied at the Art Institute of
Houston and worked as a graphic designer for
many years. Since 1996, she has “vigorously
pursued the fine art side of things.”
Pastels are her primary medium. She enjoys
their versatility, softness and tactile nature.
Visit www.kristinesarsons.com for more information about the artist.

Y

Finalist
Receives award
certificate:
JUDITH LEONARD,
Calgary, AB
English Bay,
Acrylic, 24 x 36”
his painting is based on a springtime
scene in one of Calgary’s many natural ravine areas. The ravines in
Calgary are popular with bicyclists and
walkers. My goal was to show a moment of
stillness, while still evoking the potential for
the marsh to come to life again after the
grey of winter.”
Leonard started painting about seven
years ago. Two years ago Judith left her job
to devote all of her time to art.
As an emerging artist, Leonard has been
exploring a variety of painting styles, media
and subject matter. With a previous background in data analysis and statistics,
Leonard strives to work in a subtle way with
the mathematical complexity of everyday
scenes and objects.
View more of Leonard’s works at
www.judithleonard.com .•

T
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Finalist
Receives award
certificate:
LAURIE WINTER,
Fredericton, NB
Dawn in my Wake,
Acrylic, 36 x 48”
he Bay of Fundy, in Eastern
Canada, is famous for its high
tides, tasty lobster and scallops,” says Laurie Winter. “The hardworking fishermen tend their traps
and boats with pride and good
humor, hoping for a plentiful catch.
Morning comes fresh and early.”
Winter has returned to her native
New Brunswick after living, working and raising
her family in Calgary, AB, where she attended
art classes at SAIT.
She says the classes, as well as attending
workshops and seminars with well-know artists
from the US and Canada, has given her realistic
art style the deepness of colour and brilliance
that sets her work apart. She works from Studio
202 in Fredericton. Her website is www.lauriewinter.ca .•

T

Finalist
Receives award certificate:
JUDY SCHAFERS, St. Albert, AB
Times Like These,
Acrylic, 36 x 24”

ainting this scene brought me back to a place and time
where I can now go only in my memory,” says Judy
Schafers. “It is a depiction of a perfect spring evening while
standing near the dugout that my Dad built on his land. It’s one of
those peaceful, simple images that represents the many wonderful
childhood memories of growing up on the farm.”
Schafers’ work has been enthusiastically received by collectors
from around the world. She is an increasingly sought-after instructor and has won many awards.
Schafers grew up “in the sticks” as a child and there was little
money for art instruction. During high school, she says an art
teacher “basically threw supplies at the students and told them to
‘go for it.’”
She was hooked. The long solitary process of learning on her
own is what she says helped achieve a recognizable style in her
work. go to www.judyleilaschafers.com for more information. •

P
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Susan Abma

Johnson Gallery
7711 - 85 St., Edmonton, AB
• 780-465-6171
• www.johnsongallery.ca

Cindy Revell
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Anne McCormick

letters...
‘What does the world define as an artist?’ continued...
‘Call yourself an artist if you love the
process of making art.’
What about accreditation?
Peer affiliations may include professional organizations,
groups of like-minded artists, artist-run galleries, art buddy
groups.... What they have in common is contact with other
artists, in effect a community of visual art practitioners.
Those groups funded by the government distinguish the
‘professional’ worker in the arts from the ‘hobbyist’ mainly for
an income tax standpoint (expense deductions), and exert
requirements for membership such as: jurying of the artwork,
post-secondary educational level, exhibition history, and/or
annual fees.
Governments need to measure and assess before they
officially recognize, therefore they must exert control over
who claims to be a professional artist. Take it or leave it,
deduct or don’t.
In exchange for membership fees these organizations may
function like an artist’s union, providing legal information and
other data important to the artist’s well being. But, peer affiliations, whether they represent a group of landscape painters
who meet outdoors once a month, or an aquarelle society
which holds an annual juried exhibition, or an artist’s union,
which acts as a ‘gatekeeper’ for the government in no way
guarantee quality in art.
What about sales? High sales are determined by the commercial exposure of art to the market place, and its capacity
to sell to the highest bidder. Quality may or may not be present, and the context of the sale determines if the art is
defined as ‘high’ or ‘low’ art. If experts are in place on the
purchasing committee for a museum or public collection, it
may be presumed that quality control will be imposed.
All art, however, whether sold to a publicly funded museum
or to a tourist in a hotel lobby art gallery, is susceptible to criteria not related to quality, such as favoritism, current market
prices, art trends and fashion.
The commercial arena for art sales, including (museums,
public/private collections, galleries, agents, auction houses
etc...) largely represent an unregulated industry, and faulty
expertise, usurious commissions, etc... can exist. Romantic
illusions should be dropped.
Non-commercial institutions will look for criteria other than
market prices, but, be aware that all art is judged by some
criteria: taste, fashion, political relevance, edginess, shock
capacity, entertainment quotient... Quality may not determine what gets viewed and what does not.
Mr. O’Connor closes his letter with the question: What (do)
we hold relevant in today’s society?
Canadian society values its unique culture which includes
visual art. But it tends to separate the art from the artist, and

as such, the art product from its creative process. The latter
is evident in the cutting of art programs in our schools, and
the low budgets for the formation and cultivation of fine
artists and craftspeople.
Europeans, with a long history of art, seem more open to
the forming and maintaining of artists, in all their diversity, than
we do in North America, where the marketplace dominates.
When art is reduced to a commodity, the whole process of
being an artist - whether self-defined or designated by ‘official
academies’, becomes much more difficult.
In closing, I would suggest that art and society are always
interwoven, and reflect the values of the times. As overpopulation threatens the sustainability of the world, so, too many
‘artists’ are demanding too much from a limited system.
Call yourself an artist if you love the process of making art.
In addition, if you enjoy contact with other individuals who
share your vision and interests, make peer affiliations. Also,
keep a day or night job, or a family or friends who help support you in your choice of being an artist.
If you are curious and want to expand your knowledge, or
teach others your craft, get an education in any of the forms
which appeal to you. If the market calls - sell, but accept the
compromises that come with it. If you want to ensure quality
in your own work, get critical feedback regularly from those
who are capable of giving it (select from other artists whose
work you admire, teachers who are articulate, connoisseurs
who love art, a child who sees what they see and can talk
about it...).
Quality in art depends upon a number of factors: a lifelong
curiosity, a love of materials, years of practice (craftsmanship),
a personal vision, a refined eye, and the capacity to improve
with constructive criticism. All the rest is insignificant.
Joanna Nash
Arundel, QC

‘Who needs to be king?’
Dear Editor,
In response to the question: ‘What does the world
define as an artist?’ and in keeping with the theme of
your excellent editorial and Terrence O’Connor’s most
interesting letter, I submit the following:
I am a painter. I have worked in the art world for the
past 42 years - 32 of those full-time.
If it’s any consolation to Mr. O’Connor, I have no
degree in the visual arts. When I applied to art schools
in the 60s, learning anatomy and portraiture was my
goal. To my dismay, anatomy was no longer being
offered. I was advised that I should take up canvas
and brush and simply express myself.
This letter is continued on next page.
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letters...
‘What does the world define as an artist?’ continued...
‘Who needs to be king?’
No one seemed able to tell me in what language I was
supposed to do this expressing.Nonetheless, through this
disappointment, I gained a huge wall sized library of
books. And from this ever-growing studio collection I
honed my skills - studying and copying over and over
again. Eventually I learned my craft.
A diploma does not a painter, sculptor or any other visual
artist make.
Two positive things came from this experience : I can
proudly attest to being recognized by peers and collectors internationally as having achieved a high level of
success in my field and I have been more financially successful in my career than most of my compatriots in the
art world. Having said this, these successes were
attained by doing it my way and not taking the grant or
standard gallery route and by accepting that between
now and beyond my death none of the various levels
which constitute the official art intelligentsia will ever recognize me as one of theirs. Why? Well, I don’t paint in
the ‘officialism’ of the day and I make a good living selling what I paint. Do I feel slighted in being ignored by my
so-called peers? Not in the least. I haven’t the time to
worry about whether I have the appropriate muse or
whether I fit in or not. I am too busy working - as Chuck
Close so aptly put it.
My world also has little time for aspiring to be anything.
Saying something as best I can with my artwork is more
my forte. I determine whether I am successful at what I do
by looking at the latest piece I have completed and deciding whether it is better than the one before. If it is not, I
tear it up or cover it with a coat of paint and begin anew.
That I have the freedom to do this is, to me, being a successful painter. In the beginning of my visual art career I
determined that the other success (financial) was also an
important consideration. It allowed me to not starve or live
homeless.
I always recommend to any and all painters, sculptors,
sketchers who visit my studio to take the reigns regarding
their careers. Controlling the directions we take gives us a
better understanding of what surviving as a visual artist
entails - whether we depend on grants or straight selling.
As for the gallery system, a few points must be noted:
Galleries are stores, not cathedrals. Their existence relies
on an ability to sell the products they display from the creators they represent.
Galleries vary - from the excellent to the ludicrous. Some
gallery owners are knowledgeable about artwork and the
marketplace. Many are not. Nonetheless, there are at
least one thousand painters needing representation for
12 • Canadian Brushstroke Magazine • Sept/Oct 2009

every gallery selling. This makes my product a liability if it
is not a regular seller for the gallery. Gallery owners are
not fools. They know what they can or can’t sell and their
survival depends on this. They have rent or mortgages to
pay on top of other expenses.
Most painters and sculptors, therefore, don’t even make
it through the door. But if we are lucky enough to be given
a chance the artworks had better sell or the basement
holding tank will be the best representation a visual artist
can get.
But does this mean that a painter or sculptor who can’t
find representation is not a real artist?
In my case, promoting and selling artwork has been a
cottage industry for our family for most of the years I have
been painting. Paying between 30 and 70% of the value of
my work to a gallery has always seemed a poor business
practice and so I have refused to pay such high commissions. No other business charges that much to sell a product.
So rather than pay someone a commission of that size
my wife and kids have been involved in helping to promote, distribute and sell my artwork for years. As they
grew into their own areas of expertise, I took over most of
the details and parsed them out to several selected agents
worldwide who work on commission. In other words I
haven’t had time to wonder or worry over whether I was
being considered an artist or not. The mortgage needed to
be paid.
But being in business brings up another important
issue: If selling is a visual artist’s goal then a definition
of territory must be established. In the space we might
call a studio, artwork is just that: artwork. It is the result
of moods, emotions, thoughts and temperaments
expressed through the skill sets we have gained. But
once that artwork is completed and it leaves the studio it
must leave behind its esoteric position. Outside the studio it becomes a sellable product. Once we accept to
look at our work in this way it becomes less difficult to
part with the piece and move on to the next. It is also
important to recognize that once we leave the studio
with our artwork we too change - we become promoters
and sellers of a product. And if we are not good at this
game, we must be astute enough to find someone who
is.
Personally, I call myself a painter, not an artist, so the
wanting to be called an artist, or the wanting to fit into a
category defined by art world interest groups really hasn’t
been an issue over the years.
This letter is continued on next page.

letters...
‘What does the world define as an artist?’ continued...
‘Who needs to be king?’
If it had been, I would probably be upset like so many
others are. Regardless, I can’t deny that the title artist has
always been coveted. It has always meant a cut above - a
level of productivity and creative acumen which singles a
person out as awesomely creative - a person whose mind
and heart and soul is extra-ordinary. So why wouldn’t a
person want the title? I can’t deny that when someone
calls me an artist I am thrilled. Having the title bestowed
upon you is a wondrous thing. In past centuries, when skill
acquisition meant survival over mediocrity, being called an
artist (in any field) was the ultimate goal, an achievement
of greatness within an evolving society. But then, it was
also an earned title - a crown bestowed rather than
absconded with.
Today, we are no longer in need of survival skills, or so
we think. Life should not be as demanding as it was in the
past - or so we think. . . We prefer to determine our own
comfort levels and choose what does or does not suit us
as traditions and old values fall by the wayside. With whatever becoming the contemporary byword. . . every Tom,
Dick and Harriet picking and choosing titles as they wish
shouldn’t be a surprise. And, sadly, the arts mean very little to the world today. Therefore a title such as artist,
though elegant in and of itself, doesn’t really mean what it
used to back in the old days.
Now, if the title artist did have importance in society,
appropriating it without proper credentials would be considered illegal. Try calling yourself Doctor, Judge or
Electrical Engineer.
Not a week would go by before you would be summarily
thrown in jail. These titles are important in our society. You
can’t simply crown yourself with one of them. Once, the
title artist, too, meant something. It was rarely bestowed

and then only to those who had a unique capacity to move
us - not only visually, musically, orally or in written form but
most especially - viscerally, emotionally, sensually.
In essence the word artist has lost its patina. Today it
offers a false sense of position - one to which we gleefully,
though erroneously, elevate ourselves above the working
class. With hard work considered a negative and excellence being no more a requirement, compensation
becomes more important than satisfaction. Instant gratification, once a capricious attitude, is now embraced as the
need for immediate recognition intensifies. Once it was
enough to be an amateur (a lover of art). It was enough to
be a proud learned apprentice and eventual craftsman
beloved and respected for our skills. Now, we live too
many years to accept waiting for that blessing to come.
The title, more often bestowed upon humans after their
death, is too little, too late. We can’t wait to be pronounced
artist later. We are children of grandeur. We need to be
pronounced genius now - not later.
Sad as all of this is, creativity and striving and working
hard in the arts is still out there - often being anonymously
practiced by the so many who could care less about the
titles and crowns and identifiers. They love sticking their
hands in the muddy clays and malleable waxes and paints
and varnishes and turps. They love the stains on their tshirts and jeans and the drips on their shoes.
They love creating and find it enough to be moved by
those who are moved by their work. And so, the good
work done is followed by better work and then the excellent that eventually springs forth. And this is satisfaction
enough. Who needs to be king?
Bernard Poulin
Ottawa, ON

SOCIETY OF CANADIAN ARTISTS(SCA)

Call for membership
jurying deadline
Friday, October 16, 2009
www.societyofcanadianartists.com
or contact Stuart Arnett 613-715-1439
stuart@stuartarnett.com

The SCA is a national,
professional association of
artists encompassing all
visual arts. Associate
Members are accepted
immediately and may apply
for Elected Membership by
participating in the
adjudication process held
twice annually.
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Is master work of art a

MURAL...
OR A SIGN?
bout a year ago, Calgary art supply store owner
Doug Swinton decided to improve the look of the
outside of his business.
He thought that creating a mural of the works of master
painters would suit his business and be a beautiful addition to the out-of-the-way, off the beaten path, art supply
store.
He worked with a company that does professional
mounting and eventually came up with the images (above)
that completely cover his windows and doors, although
you can clearly see outside from inside the building during
the day.
It has been a hit with his nieghbors and his customers,
but has become the subject of a long-term disagreement
with the city that may result in Swinton having to remove
the mural.
“I’m not pushing the envelope - I’m not doing anything
risque here,” he says.
The problem, according to the City of Calgary, is that the
‘sign’ covers more than 30 percent of the window.
Often, however, other companies have window painters
completely cover their windows in seasonal scenes or sale
specials.
Swinton argues that it’s a mural - works of art - and that

A
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it is an asset to the area. “It’s real classical, non-offensive,
suits the building - suits the area.”
He has already paid $10,000 for the mural as well as
thousands in permit application fees and consulting fees.
His struggle with the city was made more difficult
because “no one (from the City of Calgary) would talk to
me. There wasn’t any common sense because you couldn’t sit down and talk to someone.”
Many of the local television stations and newspapers
have covered the issue and people from all across
Canada are signing his petition at www.swintonsart.com .
Swinton was finally able to talk with someone from the
City after a reporter spoke with them and pressed the
issue.
At press time, the city had spoken with Swinton and said
that they were redoing the sign bylaws, so he could reapply to attempt to keep the sign in October, however they
told him he would likely be turned down even with the
changes to the bylaws.
“i can pretty well guarantee that we’re going to be turned
down, but I have my fingers crossed. I don’t know what’s
going to happen,” says Swinton.
“It keeps boggling me,” he says, “but the support has
been freakishly unbelievable.” •

CALL
FOR
ENTRIES

Artists’ Favorite
Subject

We want to show off Canada’s
artists, and our competitions
will offer us a chance to do
that!
Be sure to enter your artwork
in our competitions - not only
do you have a chance to win

$1000
CDN

Competition No.

8

Subject

Artists’ Favorite Subject
Competition (any subject)

Medium

Entry Fee

Entry deadline

plus an award certificate,
but we also get a chance to
see your work and we just may
feature YOU
in an upcoming issue of
Canadian Brushstroke
Magazine.

Two dimensional drawing
or painting medium
$15 each
(You can enter as many
works as you would like)

November 30, 2009

*Winners and finalists will be featured
in the Jan/Feb 2010 issue of
Canadian Brushstroke Magazine

RULES — HOW TO ENTER
DIGITAL FILES ONLY
Enter with high res digital file only on CD only. Do not send digital
images via email to our offices - they
will be automatically disqualified. You
must print off the entry form on next
page, complete it, and send it along
with your CD and method of payment. If you have more entries than
the space allotted, please print
another form and fill it out complete-

ly. All CDs must be labeled with the
artist’s name, the number of entries
on the CD, each of their titles and
this issue’s Competition Number. All
files on the CD must be labeled as
follows: lastname/firstname/Entry No.
Example: John Smith’s Entry No. 2
would be labeled smithjohn2.
ELIGIBILITY
This competition is open to any artist
with residency in Canada. All work

must be original, not copied from any
other artist’s work, photographer’s
work or published work of any kind,
and must have been completed in
the last two years. The work can not
have won previous awards or any
distinction of any kind. No works created under supervision are eligible.
We reserve the right to refuse any
entry, or ask for source material at
our discretion.
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RULES — HOW TO ENTER (CONTINUED)
ENTRY FEE/DEADLINE
The DEADLINE for Canadian
Brushstroke Magazine to RECEIVE
entries is Nov. 30, 2009. You cannot
courier material to our box number, so
be sure to send it in plenty of time
(Address is on submission form
below). The fee per entry is $15 CDN,
which can be paid by VISA, cheque or
money order. The fee MUST be included with the CD and entry form submission. The entry fee is not refundable.
COMPETITION JUDGES
The competition entries will be chosen

E
N
T
R
Y

Phone number:

(

by Canadian Brushstroke Magazine,
and/or qualified judges of our choosing.
PERMISSION TO PUBLISH
Signing and submission of the entry
form, digital files and payment will
constitute permission for Canadian
Brushstroke Magazine to publish
your artwork(s), your name and information in our magazine, which is
released on the internet, and copies
archived on our website on the internet for as long as the publisher
wishes to keep the archived editions
on the site. Submission of the entry

)

also constitutes the entrant’s acceptance of all competition rules. The
winner and finalists will be notified by
e-mail, and their work will be published
in the specified edition of the magazine. The judges’ decisions are final.
Grand Prize winners may not enter the
competition for a full two years after
winning. Finalists may re-enter.
Canadian Brushstroke Magazine
does not accept any liability for
color variations that may occur as a
result of different computer screens.
The artists will be properly credited.

E-mail:

PLEASE WRITE VERY CLEARLY

Entry 1

Entry 2

Entry 3

Title:

Title:

Title:

Medium:

Medium:

Medium:

Size: (hxw)

Size: (hxw)

Size: (hxw)

I enclose my cheque or money order for the total fee of $15 Canadian PER ENTRY
OR, please charge the total sum to my VISA: _______________________________
EXPIRY DATE:_______________________Signature______________________________

F
O
R
M

*Please include a paragraph about yourself and another about each painting for
us to use in the event we publish your painting(s).
I solemnly declare that all the works listed on this entry
form are my own original artworks and I own the copyright
to the work and to all source material used in creating this
artwork. I understand the entry, including the form and CD,
will not be returned, and I understand the entry fee is nonrefundable. I have thoroughly read and agree to all competition rules, and I understand I am granting the rights to

Address

publish my name, the artworks listed and information in an
upcoming issue of Canadian Brushstroke Magazine and
that the issue will be archived for an undetermined amount
of time on Canadian Brushstroke Magazine’s website:
www.brushstrokemagazine.com.
**If you wish to receive confirmation that we have received
your entry, enclose a self-addressed STAMPED postcard.

Please PRINT name clearly

Postal Code

City/Province

Signature

Please mail this form and the properly labeled CD (see Rules - How to Enter) with properly labeled files to:
Canadian Brushstroke Magazine, Box 3449, Leduc, AB, T9E 6M2
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WEST (Yukon, Alberta, B.C.)

from

a z...
to

artist spells out his

watercolor process
Comox, BC artist Grant Fuller has spent almost his entire life building his art
skills. Although he had some bumps and hurdles along the way, he has
become a very successful watercolor artist and also has a book, published by
North Light books, that helps budding artists learn his process.

hen Grant Fuller was just practicing his ABCs
and doodling on scrap paper, he never dreamed
he'd be writing and painting in his recently published book - Watercolor A to Z.
"I started drawing when I was four years old. My parents
really encouraged it. Any family occasion they gave me a
pencil and a piece of paper." He laughs, saying the
encouragement was probably because it kept him busy
while the adults visited.
"I never had very good art instruction through school. I
just kind of fumbled around with it. At one point in high
school I thought maybe architecture was the way to go
because it was the only thing with drawing." Then someone told him there was such a thing as commercial art and
it would allow him to have art as a career.

W

"So that's what I started to look at. It required going
to art school, so off I went to art school at the
Vancouver School of Art. I still felt it was not very good
commercial art instruction and I wanted to create art
for a living. In my fourth year I started to do freelance
work."
"I went around and got a few crummy jobs, but I wasn't a
natural born genius when it came to art. I still didn't realize
that the best of the best practice a lot."
"After art school I went off to Toronto because I knew that
the previous grad class in Vancouver was still walking the
streets looking for jobs." The market, he believed, was in
Toronto at the time.
"So I ended up selling shirts for about nine months for
Robert Simpsons."
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ABOVE: PARADISE MEADOWS • Watercolor, 22 x30”
BELOW: LANTERNS • Watercolor, 11 x 15”

After that he managed to get a job in a small ad
agency that did packaging. "It was a terrible job,
putting lettering on bread bags, etc, but it got my
foot in the door."
When he found out Simpsons Sears was looking for artists for their catalogue, he applied. At
the time, every page had to be drawn up by hand.
They hired Fuller because his portfolio included a
lot of fashion/figurative work and the company
was desperately looking for figurative artists.
There were lots of artists who drew things like
refrigerators (then called hard line work), but not
many who did figurative (called soft line work).
"They hired me but I still wasn't any good. They
offered to help. They gave me three weeks to
improve and told me they'd put me with anyone I
wanted to work with in the company."
So Fuller picked a mentor and got down to business. "He was amazing. It was the first time anyone had ever shown me how to do it. Once you
can see art done, what a difference that makes."
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ABOVE: SAINT ANDREW’S • Watercolor, 15 x 22”
BELOW: LAST FALL • Watercolor, 11 x 15”

"Three weeks later I got the
job instead of getting fired. I
spent the next 17 years there."
In 1983, it was time to move
on. He saw the work of artist
Jack Reid (deceased Aug. 24,
2009 - www.jackreid.com ) and
it changed his life from that
point on.
He took a workshop from
Reid. "This was the first time I'd
ever seen anyone do a painting. It was a whole new medium to me (watercolor). It was
all oils in art school. I just fell in
love."
Although he had loved his job
and had climbed way up the
corporate ladder by that time,
Fuller decided he had to "take
the big jump."
"I quit, sold my condo in
Toronto and moved to Victoria,
BC in 1984."
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OLD DOOR • Watercolor, 15 x 22”

It had been too difficult to work all day and then paint in
the evenings. "In order to get good enough to earn a living,
I would need to paint full time".
Reid visited Fuller in BC and did workshops there and
they painted together. They became very good friends and
Fuller was very inspired by Reid.
In March of 2003, Reid had triple bypass surgery. He had
38 people who had booked and paid to attend his upcoming workshop in Newfoundland in June. They wouldn't
have been able to get their airfare back if he had cancelled.
Fuller agreed to do 'backup" for Reid. Fuller did the workshop and Reid did only morning demos because he tired
quickly.
"That was the first time we tried a joint workshop. We
sent samples of my work (to the artists signed up for the
workshop) because they didn't know me from Adam."
The workshop turned out to be so popular they did many
more workshops together.
His own workshops became very popular also and Fuller
says his book "really accelerated that."
He now does approximately 12 workshops a year, rang20 • Canadian Brushstroke Magazine • Sept/Oct 2009

ing from one to five days in length, with six to 18 students
per class.
Two other artists who inspired Fuller are US painter
Charles Reid ( www.charlesreidart.com ) and Australian
painter Joseph Zbukvic ( www.jzbukvic.com ).
Fuller advocates learning from other artists. "My best
acceleration was when I found someone who was really
good and was willing to share that information."
"Take professional workshops. Something to get you to
the next level."
Fuller paints in watercolor both indoors and outdoors.
"Outdoors you don't have the same kind of controls. You
battle wind, dust, bugs... I always take photographs for reference.
As opposed to working in the studio, he says "You do
change your approach. I work more on dry paper. I'm
more aggressive, more spontaneous. It's a sword fight
with the painting almost. It adds a certain element of
excitement."
Painting watercolors outdoors is a huge learning curve
even for experienced artists, however. Fuller says to
expect early struggles. "You need to learn."

When beginning
every painting, Fuller
starts with a drawing. "My philosophy
is that you have to
have a plan for a
painting. The pencil,
in watercolor, is really a planning tool."
He says he doesn't
get overly detailed
because "I don't
want it to be a coloring book. I just want
to know where
things will go. It's a
greater finish with a
good plan."
"I use mechanical
pencils nowadays,
with a B lead. "It's
hard enough not to
break easily but soft
enough it doesn't
scratch the paper."
Fuller usually starts
his paintings with
FAVOURITE FARM • Watercolor, 15 x 22”
wet paper first. He
habitually uses 200
lb. TH Saunders
paper. He likes it because he can tape it down without it
stretching or buckling. He tapes it to lightweight Coroplast,
which means he can carry several at a time when he's
painting on location.
He fashioned himself a palette with large wells that fits
inside a tackle box because he found that most travel
palettes wouldn't accommodate his one-inch brush.
Synthetic brushes are his preference. Although they don't
swell like natural hair, "the synthetics now are very fine so
they hold a lot. They grab the liquid between the filaments."
They are very cost-effective also, he adds.
When working on wet paper, Fuller says that every brush
load he uses more pigment and less water. "You can get
marks that stay firm but soft on the edges." That is good,
he adds, for clouds, wet sand, snow, etc.

Things he wants sharp and in focus he often paints on dry
paper.
Only about a dozen colors are on his usual palette, and
he prefers Winsor & Newton tube paint. For his grays he
uses Cobalt Blue, Burnt Sienna and sometimes Cadmium
Orange. His greens are all mixed. He starts with Phthalo
Green. "It's so pure it will mix the full range." He adds Raw
Sienna, Burnt Sienna and or Cadmium Orange.
His favorite black is a Winsor Violet and Burnt Sienna mix.
Other colors his palette includes are: Cadmium Lemon
Yellow, Cadmium Red, Permanent Rose and Raw Umber.
Fuller's book, Watercolor A to Z is published by North
Light Books and is a recipe-style book. It sits on a table
and the pages flip to allow readers to easily view the book
while following along with each lesson.•

GRANT FULLER's paintings have won several jurors awards
and have been featured in magazine and newspapers at local
and international levels. Fuller lives in Comox, B.C. where he
teaches, paints and travels to teach workshops. His watercolor
painting instruction book titled “Watercolor A to Z” is available
through the North Light Book Club, Amazon, Chapters and
many other book stores. Go to www.grantfuller.ca for more
information about his work and his book.
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Johnson
Gallery
7711 - 85 St., Edmonton, AB
• 780-465-6171
• www.johnsongallery.ca
Susan Abma

Margaret Klappstein
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Tracey Mardon

EAST

(Ontario, Quebec)

Canadian Brushstroke Magazine covered Ontario artist Karen Bailey in 2007. As part of the Canadian Forces Artists Program, she was sent to
Afghanistan to two weeks to document medical personnel and the injured at a field in Khandahar. See original story at
www.brushstrokemagazine.com/issues/2007/hires/2007_09_hr.pdf on Page 18.

Honoring medics doesn’t
‘resonate’ with military
aren Bailey has a long list of accomplishments,
including doing courtroom drawing for Global and
CBC. Her artistic skills took her to Afghanistan in
2007, sent by the military to record the medics in action.
Two years later, with the work done and the art ready
for exhibition, there was no support from the military.
“The Surgeon General didn’t feel that the work the
medics were doing in Khandahar was exceptional - they
were just doing their job.“
“They said that efforts to immortalize or showcase these
personnel would not resonate with the military.”
“I spent two years working on these paintings. It was
like a kick in the stomach. Why did they want me to go
then? They (the military) told me the work they (the medical personnel) were doing was exceptional, and I saw it
for myself.”
While she couldn’t get an exhibition in Canada, an
American art gallery accepted the exhibit immediately
(called Two Artists, Two Missions, Painting Canadian
Soldiers) including the military art by Bailey’s colleague
Carole Marois. The exhibit will be at the St. Claude Gallery,
part of the University of New Orleans in May of 2010.
The lack of interest by Canadian military sparked a
scathing editorial by Ottawa Sun columnist Earl McRae
(www.ottawasun.com/news/columnists/earl_mcrae/2009/
08/29/10671136.html ).
Bailey is currently exhibiting the collection ‘Triage’ at her
own studio until Oct. 9. She will release a bilingual book
with the same name in March of 2010.
Since the time that McRae’s editorial was published, the
Ottawa School of Art contacted Bailey and will be exhibiting her work in Feb/Mar of 2010.
Although she is disappointed in the reaction by the military, Bailey acknowledges “they are in the business of
war, not in the business of art.”
While Canadian response hasn’t been what she had
hoped, Bailey was astounded by the reaction she got
from the Ambassador for Afghanistan.
“Two days before the Afghan election, I wrote to the
Ambassador for Afghanistan and invited him to my studio
to see my work - it has images of injured people from
Afghanistan. On the day of the Afghanistan election I had
a call to set up an appointment for him.”
“He came last week to the studio and stayed for a
while. He said, ‘ We don’t have a lot of money, but how
can I help you get this exhibition?’”
“I’m so flattered that he would show such interest.” •
Artist’s website: www.karenbailey.ca

K

ABOVE: MORNING ROUNDS II • Acrylic, 30 x 30”
BELOW: AFGHAN GIRL, NURSE AND ORANGE • Acrylic, 30 x 30”
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ABOVE: ELVIS STOJKO • Daniel Hughes, Oil
BELOW (centre): ELVIS STOJKO • Laurie McGaw, Oil
BELOW (bottom): ELVIS STOJKO • Allan Harding MacKay, Photograph, Wax, Pastel

Reality Television features
STAR PORTRAITS
oronto-area portrait artists
are having their half hour
in the spotlight. Thirty-nine
of them will be featured in a new
Canadian television series called
StarPortraits. The show runs on
Bravo! television every Saturday
night for 13 weeks ( www.bravo.ca ).
The first show was aired Sept. 12.
The show is based on a popular
BBC series of the same name.
A representative for
StarPortraits said that if the show
sees a second season, there will
be representation from portrait
artists from all across Canada.
Each show, three artists paint a
celebrity. At the end of the show, the celebrity chooses the portrait they feel
best represents himself or herself.
In the first episode, the celebrity was world-famous figure skater Elvis
Stojko. The artists were Daniel Hughes, Allan Harding MacKay, and Laurie
McGaw ( see bios at www.starportraits.ca ).
In the end, Stojko chose Hughes’ image, with the symbols of martial arts,
because it was the most representative of himself.
Daniel Hughes’ process of painting in oils involved building up layers of
paint and essentially creating the image/likeness of Stojko, then when it
dried, he sanded the painting and wiped a very dark value over it, wiping
back some, but not all of the image. After that, he painted lights back into
it. He says he applies many layers of glazes and opaque paint to create
volume, weight and space.
“The use of juxtaposition of warm and cool colors creating friction on the
canvas is very appealing to me and is something that has been used since
the time of Caravaggio and Titian.”

T
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“It is the process and the relationship with the model that creates the excitement. It is something that can always be worked
on and creates a life of its own which keeps painting so enjoyable,” Hughes adds.
McGaw painted in oils, painting the darkest darks first, “mapping the face, making note of angles and proportions and paying attention to the shapes of the shadows.”
“Elvis was an engaging personality and wonderful portrait
subject. I wanted to capture the intensity in his gaze, which
reflects his ability to focus...both in skating and in the martial
arts.”
McGaw started with a toned canvas (half raw sienna, half
black, thinned oil paint rubbed in with a cloth) and blocked in
my drawing with raw umber. she uses a variety of brush types,
but mostly filberts, ranging from size 2 - 6.
Her palette consists of (Winsor & Newton) Alizarin Crimson,
Sap Green, Burnt Umber, Raw Umber, Raw Sienna, Burnt
Sienna, Yellow Ochre, Cadmium Red Light, Cadmium Yellow
Medium, Prussian Blue, Ivory Black and Flake White. She used
Liquin for the show, but normally uses stand oil and turpentine
mixed.
Harding MacKay’s process involved taking a large number of
photographs. He chose his favorite photograph of Stojko and it
was enlarged to the finished size. After that he took a brush
loaded with wax and flicked the wax over the photo. To complete his portrait, he took pastel and added some areas of additional color to the photograph.
Celebrities whose portraits will be created in future episodes
include Debbie Travis, Alex Trebek, the Amazing Kreskin and
Margaret Trudeau. For a complete list of the celebrities and
artists, go to www.starportraits.ca . •

Right: The artists begin working
on their drawings/photos of Elvis
Stojko.
Below: From l to r: Host Louise
Pitre, Laurie McGaw, Allan
Harding MacKay and Daniel
Hughes.

the last word
Our plein air issue was so popular with
readers that we will be doing another
issue featuring winter plein air paintings
in the March/April issue. (click on this
link to see the last plein air issue starting
on Page 5:
www.brushstrokemagazine.com/issues/2
009/hires/2009_07_hr.pdf ).
The January/February issue will feature
the winners of our Artists’ Favorite
Subject Competition, so the winter plein
air paintings will be a wonderful way for
us to usher winter out again and invite
spring back in.
As per the last plein air issue, all artists
are invited to submit ONE (1) WINTER
Plein Air painting to: ideas@brushstrokemagazine.com.
The deadline for submissions is January
30, 2010.
Do not send more than one painting or
yours will be disqualified, and please
ensure the artist’s name, the painting
name, the medium, the size, and the
location you painted it at are all in the
email. We also need the artist’s city/town
of residence. In your email you MUST
give written permission for us to print
your painting or it will not be printed. We
take our responsibility for artists’ work
very seriously and will not print any work
without express written permission.
Please send the image in high resolution.
If you have a website and/or email that
you would like listed with your image,
please feel free to include that also.
Because we have no idea what the volume of paintings we receive will be, we
may not be able to print all of the paintings, however we will do our best to
print as many as possible.
This is not a competition and there is no
fee.
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